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ABSTRACT 

"The articles in this issue were selected because, in 
one way or another, they ail touched on the notion of tradition and 
innovation." Storytelling and tribal dances are examples of past, 
traditional methods of passing cultural knowledge from elders to 
youth. Contemporary youth have replaced tradtional rites of passage 
with their own inventions and codes. This innovation is a basic human 
function, creating structure for individual and social life. Articles 
in this publication offer activities and ideas for teaching 
discipline-based domain skills and creative thinking skills using 
tradtion and innovation as focal subject. A sample of articles 
includes: ’’Rites of Passage: Then and Now”, and ’’Focus: Navajo 
Tradition and Change: Love of the Land” (Mary Stokrocki); ”New 
Technologies: Innovation and Tradition: Computers & Weaving” (Kenneth 
R. O'Connell); "Personal Shields" (Kaye Passmore); "Making Memories 
Monitos Style” (Sharon Meek); and "Kachina Dolls” (Patricia Vining). 
The art of Helen Hardin is featured in a pull~out centerfold print. 
Related articles include "Helen Hardin: Seeing with a Multicultural 
Perspective” (Nancy Wallach) and "Looking and Learning: Changing 
Traditions and the Search for Innovation: Helen Hardin” (Mary 
Stokrocki). Gallery Cards present images and accompanying information 
on "Narrative Myths." A reproducible "Handout: A Nont radi t i ona 1 Game” 
also is provided. (MM) 
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ClipCard: Jewelry and Geometry, page ° 
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HandOut: A Nontraditional Game, page 12 
Looking/Learning, page 33 
Looking Around: Is It Art?, page 
Explosive Shape and Form, page i? 

■nmumi Hiah School 

ClipCard: Fantasy Masks in Pen and Ink, page 9 
Personal Shields, page 22 
New Technologies: Innovation and Tradition: 
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With Crayola Tempera, 
only the quality 
shows ihrough. 

Crayola' tempera nutpaints the 
competition on every surface. 
From news prim to Fine art paper, 
its smooth, dense Formulation 
Liives \ou opaque brilliance in 
just one coat. 

The seeret is m the quality Crayola 
pigments, which are finely erountt 
and uniformly dispersed to guarantee 
smooth (lowing eolor and even 
'•‘overage. As a result. Crayola 
tempera looks better, adheres more 
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Patterns of Maturing in Transition 




M ain or out traditions have 

been diminished in strength 
because their original purpose has 
been b>Nt or forgotten or exploited 
bv commercialism An our traditions 
iose their meaning, \ve replace them 
with new rituals and behaviois. 

I n oui not too 
distant p.ist, 
storytelling as 
a tiadition ot 
passim: cul- 
tural know I 
! edge from 
elders to vouth 
was replaced by radio and then tele 
vision Tribal dances were replaced 
bv rcc room parties and coming ot 
age rituals evolved into limo rides to 
proms Parking lots and malls 
leplaecd market places and town 
squares as hubs ni vmith aetivitv 

I n todav - instant eulune. the nisli 
mio adulthood siaits at an mucus- 
mglv vouneei ace. Ioda\ s \ c >u t h 
have u-placcd the traditional ntes ot 
passage with then own inventions 
and have adopted new' codes ot what 
it means m be an adult. ! laving 
babies, yarn ing guns and gang mem 
bet slop aie perhaps ihc latest bench 
marks or passage into adulthood 



_ . ... 

Close the Cracks 



W hen a socic tv m transition 

lads to provide the icsourees 
neeessarv ro teach its vouth the 
responsibilities ot adulthood, it is 
not surprising that these and oilier 
events are invented to replace tradi- 
tional ceremonies. Innovation i> a 
basic human tunctum. and we, like 
■ 'ur ancestors, need to invent struc- 
tures to shape our lives. When the 
novcltv or invention is impaired 
because we have tailed to mteipret 
ace-old customs, misdirected and 
irresponsible rituals take hold. 

W hen a sociciv ignores the aits 
as a basic component in gen- 
eral education ot vouth. it is mvu- 
me misguided and irresponsible 
behaviors When mcanm.es arc lost 
or ignored mindless aus occur 

A it. in its main torms has 

alwavs been at the ceniei ot the 
passing on ot traditions I he aits 
give sliape. toim and stiuettue to 
shaied behels. mvths. legends and 
histories Art and ns lu'iis are not 
te.iliv considered an embodiment ol 
shared heliels in themselves, but are 
p.uhwavs to our understanding ot the 
• mi gins or tt adit ions and ot out selves 



he serious studv or art. one not 
snipped or meaning, y.m help us 



teins to our lives. The senous siiulv 
ot art, one not stripped ot substance 
and skills, can help us to become 
cttcctivc and responsible innovators 

i nnovation needs the support svs- 
tem ot diseiphne hased domain 
skills, creative thinking skills and, 
above all, passion. We become 
responsible, community -building 
innovators when we have the ahilitv 
to make precise observations, ask 
penetrating questions, actively 1 is 
ten. value intuition, avoid negativ- 
ity. withhold lodgment, and WARE 
passionately 

T he articles m this issue were 
selected because, in one wav or 
another, thev touched upon the 
notions ni tradition and innovation. 



S c.hnniArts wants to hear about 
vour approaches to teaching art. 
Request our Writei s lAuulc bv writ- 
ing to ivu ai -IM East Walnut Street, 
kutetown. 1’ennsvl vania I l >s*(). <u 
i all 01 tax o 1 01 n.x \ ± 



Eldon Ratty! 
Editor 
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THE HISTORY OF PAINTING 

IN COLOR, The University Prints 
scholarly survey, prehistoric- 
contemporary, 300 key subjects 
available as individual prints 
5}x8", 1 5e each. Entire series 
$45,00. Free list and sanples. 
Complete Catalogue, 246-p. f $3. 

THE UNIVERSITY PRINTS 
21 EAST ST. f WINCHESTER ,NA. 01890 
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Clay Whistles... the voice of clay 

is a s otic over book written with teachers in mind. 
Leam * How to make the necatwry tools. 

• How lo make clay whistles and 
ocarinas and tune them. 

• PROBLEM SOLVING * how lo 
make your whbtle sound n s best. 

A bibliography Is included. 

Also available, a 30 minute video 
which follows the book format. 

Book Si 1.95 each plus$t,75 shipping & handling 
Book & Video (34.95 plus 3X00 shipping A handling 
The Whistle Press 
P.O. Box273, Plainfield. NH 03781 
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American Art Clay Company, Inc. 

announced recently that the new 
expanded J*W ciiiiilux dedicated to 
children's art is now available tor 
distribution. In additimi to display- 
ing AMACO products and equip- 
ment, the four-color catalog features 
dozens of art pieces created bv stu- 
dents of various a^cs throughout the 
country who are usinu AM ALT) 
products. Some of the new products 
include: a completely new line nr 
lead tiee water-based Versa Xolor 
over^lazes m regular and opalescent 
colors new bimht reds and orances 
m F, HF and LM Senes t Hazes th.it 
are AT non toxic and stable at Inch 
temperatures Circle 354. 

Reading & O'Reilly, Inc., Wilton 
Programs offets teaelnnu units 
with visuals and lessons on the an 
of Eevpt. Africa. and much nmie 
Teachers can find new videos and 
curriculum kits that have been 
developed bv museums around the 
count tv m the new AIi/mw/ALi/; 
section ot ihe Wilton I’toerams i ata 
lut; I nr \ mu lice copy, circle 34X 

Camp Ramah, Jewish Educational 
Summer Camp is seeking * / : s ,/ri./ 
t /./rr s i/Mrifi tuts Families are wel 
come, ejementarv Hebrew is icquired 
Kosher Inod. Qualified instmctots 
should call T>r i 440.^)00 
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American Art Clav Co . Inc *4717W 16th St • Indianapolis. IN 46222 U S A • (317; 244 687 I FAX (31 7i 248-9300 



Circle No 222 on Reader s Service^atd 10 



V. 









;■ '-r V t-* 



-r ''^r' V-' ‘i'V •V^ V -^ -/A. ^V : ;, : ^ \ 'S^* 1 : ** V*?i’"| l :’' ’ ’* 1 \w»:* < ; :• ji ‘ * * :;.’ 



^Itcmxofl n lttmtr 

:c.eVu.-,, WaA^riSy < * • . • 1 ^.- •:,. '.' 



I New Jumbo Brushes and No-Spill 
I Cups Make it Easy for Little « 
Hands to Paint Big Pictures. ^ 
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Get a very large piece of paper for your j 
mural area. You may want to pencil in a 
design the children can follow. Pour Sargent 
Washable Paints m our color-coded No-Spill cups 

Divide your kids into teams of colors. (Blue Team. 
Red Team. Yellow Team, etc ) Everybody gets a 
Sargent Art Jumbo Brush and a No-Spill cup 
Stand back and say ‘Ready. Set. GO' ' 

When the laughter dies down and the paints dry. 
you II have a beautiful mural made with teamwork 
for everyone to enjoy. After the painting is 
displayed, you can cut il into sections tor 
each child to take a piece home Have fun 1 
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I The Source for Children's Creative Art Supplies 

| Dan cy fa* us al 800 -4 24 -3596 or ► a* 7 1 "-439-1752 
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Hear Me Roar 

Iniognuing ihc .ns into the ('i.Lc«rn»m 



PRINT YOUR OWN 

Thermal Screen Printing 



Wmnt/i i« Art Uidr/jvii' ifv 
kn li-Jiurox 20 tlnics n| an 
work hv uoiiirn irtiMs in (lie 
.nl lection O'er 75 other suh 
jrcts jvjiJjhlr (. dll nr »T»tr 
Tin- Sj ml l.ouis Art Museum. 
Rexnnnre Center. I nfest Park. 
St Louts. MO 63110-1380, 
(314)721-0072 (ext. 266) 
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WELSH PRODUCTS, INC. 
800-743^3255 
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BEST COPY AVAILABLE 



J. L. Hammett Company's /999 '• 

is now available. The cata- 
log has been newly designed and o 
easier to use than ever, tilled with 
new products, expanded to include 
prcschooi and K -12 and is priced to 
meet vour budget, for vour tree cat 
alog, call IS001 3 33-4600 or circle 39 3. 

Edinburgh College of Art, Scotland, 
otters these summer prnvriims during 
its International festival: Lite Draw 
mg, Still Lite, Lite Painting. Water 
color, Photography. Clav Modeling. 
Bronze Casting, and more. Courses 
will lx taught hv college staff and 
visiting tutors. I or more information, 
contact I dmiuirgh College ot Art. 

7 4 Lauriston Place. Edinburgh, ITU 
9DP, Scotland. UK: lei ‘44 131 321 
(3111. lax .44 1 31. 321 (M(W 

As part ot Saknta s seventieth anmvei 
sarv ot Crav I’.i- Oil Pastels and Mai eh 
Youth Art Month, thev will sponsor 
( .’rue W'nmli'riul U nrhl K'nnU’st 
Students find selt-diseoverv through 
art ereatmtv Winners receive savings 
bond awards. Teachers conduct ait 
program with "karnable artist 
technique*' Schools and teacher** 
leeeive S 34X10 in S.ikuia art man. a iais 
il their student places Nt," T he 
contest shows the importance an 
activiiv" has in the curriculum 
Lntries must he postmarked no later 
than April 24, 1993. Contact Sakura 
of America, .30?* San Clemente 
Street, Havward. CA 94 344 . **| 3] , 
att: IVtcr Ouvang 
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Getinda McKenna, giadt 








The Art History Periodical ol* World Culture 




THE COLLECTOR SET 

Folio One 

to Subjects • 79 I'rints 

in an indexed binder 

$ 195.00 



In (lie Binder You Cel: 

Japanese Satsuma Poll err 

• 

(' on temporary I frican I rnerican 
i oik Art 



The World Class Leader 
lor interdisciplinary Resources in Art History 
and World Culture. 

I lit* inienlHciplinarv monomania are tlirer-linle 
punched for eu^v oiiiani/ai ion ami iinv^. I ■".itch ivaie <>l 
.Musvotfrtwlis tomes w h 1 1 al ItsM d\ mnumlirriit 
dl/J \ I I inch lull -color, double laminnied 
reproduction*'. abo three-hole pmiclit'tl. ilhiMraiiim 
artworks of 1 1 it* featured topic. On ilie hack of each 
re|iroduciion is a descripi ion of fin* work ol art phi** 

\ i \ id del nib and -lories dial hrim: the linn', place and 
people h » life. 

Willi .MllSC 0 t]niphs \ oil hoi Id a i rrihim of iifiii|iie art 
topics ami reproduction^ dial are an iiinnediaie and 
coin imiillLT I'r-Iiinrc, Nollum: ebe o| ii^ llilrmoi r 1 1 1 ;i I i 1 \ 
e\bi** an\ w here. 



Shaker Design 

• 

Mexican l Printing I: 

19th A* 20th centuries 

• 

American Indians I: 

/'he Sioux 

• 

\ ppalacltiau Handicrafts 

I rnerican Indians H: 

Hie ( hero fee 

• 

(allttral ( rossroads I: 
Htc Old (itv of Jerusalem 



Plc.lso or 'a MU’ lor tun her mtnrni.nion .uui prices. 

.Muscat} rap lit 

A product ol III! L\/.AR(,KtHT. INCOKIM >K\I 1 D 

W43 Moore Avenue • Liwrcnccville, Georgia A0244 ^ 

( 404) ^ 7 9-0618 • VAX (4(H) 9 7 9-9~S2 1 5 



I rt of Islam: 
A S tin 'ey 



II I am i tia ted J la n it sen] pts 








IterTiS-bf: Interest. 






tookBrXWMwh mite. 0$r& 
for if our free copy todatf* 



Please send the ! 995 Dick lllick Art Materials Catalog. 



— Zip 



Department S * Box 1267 • Galesburg, IL 61402 

Dick Blick^g/Art Materials 
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Over 300 New Products!!! 

:S0ur '1995 Visual 
Art Collection Catalog 
-Now Available!!! 



Visual Art Collection 



Call 1 - 800 - 326-1367 for a FREE Catalog. 




Martin Universal Design, Inc. 

introduces the Susan Scheewe 
portable artist studio Tins artist 
studio provides tor an easy-to-use 
portable work surface ior drawing, 
sketching or painting. Equipped 
with a handle tor carrying and told- 
awav angle supports, this lightweight 
studio is vour new traveling com- 
panion. Weighing only seven pounds, 
this portable artist studio is con- 
structed ot a unique material that 
is lightweight and durable. For 
more information, circle 355. 

Inspect a Shield is a nontoxic, non- 
allergenic odorless tire retardant liq 
uid that ean he used to tlaine retard 
students arts and cralts protects 
that contain combustible materials. 
The liquid can be used on artwork, 
exhibits, posters and banners, stage 
props, wall coverings and more. For 
information, contact Mack Market- 
ing at ; 4 1 01 655-0 W 7 or circle J50. 

Murray Productions presents 
an instructional video tor teacheis 
grades K 1 2. Teachers learn a simple, 
inexpensive step-bv-step process of 
printing student artwork onto note- 
cards and calendars, generating up 
to a 400 percent prolit Students will 
take pride m then published work. 
It's also great pi : he relations tor 
parents, the co unitv and voui 
school district. . i nioie information 
circle 146. 
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Ron Linn, 
instructor at David 
Douglas High, 
and his students 
rely on the 
Skutt 1227. 



ism 



r A T hen the time came for Ron 
\f\f Linn, Ceramics Instructor at 
v Y David Douglas High School in 
Portland, Oregon to buy a new kiln, he 
chose the Skutt 1227. And when the op- 
portunity came to move into a new ce- 
ramics room, he added the Skutt En- 
viroVent andKilnMaster controller. 

Ron is very happy with his choices. 
He notes, #/ Mv personal Skutt 1227 is 16 
years old, and I haven't had to do any- 
thing to it. The bottom elements are 
nearly due for replacement, but that's 
it. It's been a good kiln for a long time." 

"In shopping for the new school kiln, 

I wanted to make sure that the district 
got the the same quality, long life and 
value for their money. I have 150 stu- 
dents in my program and our Skutt 
1227 has been well used. We consistent- 
ly get good results." 

"I added the EnviroVent to eliminate 
any health concerns in the kiln room, 
but we also find it improves firing re- 
sults, especially on mixed loads with 
many different glaze colors." 

"I'm still finding new ways to use the 
wall-mounted KilnMaster controller 1 
can begin a firing in the morning, and 
teach all day without mnning back to 
turn up switches, or I can set it to fire at 
night for completion the next morning. 
Programming a heat soak has helped 
us eliminate pinholes in glazes. " 

To find vour nearest Skutt dealer, 
contact us at Skutt Ceramic Products, 
2618 S.E. Steele Street. Portland, OR 
97202, Telephone (503) 231-7726. 



The best 
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After years of study, research and testing, we've perfected a 
technologically advanced C/6 glaze, unsurpassed in quality and 
convenience. Opulence Glaze ,v aces the test every time in the 
features instructors value most. 

Our non-toxic, lead-free and barium-free glazes are 
remarkably easy to use. Just add water and let your students 
creative genius take shape. A smart value, 

Opulence not only 

eliminates the waste 

of botched glazes, ^ 

but it also remains 

in suspension for I®® 1 " 1 

extended shelf-life n pmjiNCB 

When it comes •Name- p--. 

to range of hues. I&u 

Opulence graduates Safety 

with flying colors. All £ase 0 f use “ 

of our vibrant shades SS 

can be used alone or Richness of Colors 

blended so you can Reeu its ® 

create your own palette Depend 3 - 0 r _ 

ofcolors company 

To learn more about 0 

the glaze that gets high She u-Ufe ' 

marks, no matter what 



OPULENCE GLAZE IS AVAILABLE Af 



Aardvark Clay & 


Great Lakes Clay Co. 


Highwater Clays 


Mu*- South Ceramic 


Supplies 


Carpentmvilip 11 


Asheville NL 


Supply Co. 


L'ntaAna u* 


'’h 1.000 Z r >9-07 c 36 


f 704 1 7S760 33 


Nashville TM 


■’* 7141 SlOIV 


Bracker Ceramics 


Piedmont Pottery 


Ph (61 Si 247 0 300 


Mile Hi Ceramics Inc. 


Lwence (i*) 


Supply 


Ceramic Store. Inc 


[Vnver CO 


f’h 91 3l 941 4 7',P 


‘.Vftane NC 


Houston CX 


^ U03; 02S-457O 


Southern Pottery 


*■ (9101 S7R r ,i«i 


Ph 171 11 064 £44 7 


Axner Pottery Supply 


tiitm Rnuqp <j\ 


Tucker s Pottery 


Trinrty Ceramic 


fVieao fl 


Ph :b04| 7 r >2 7(>87 


Supplies Inc 


Supply Co 


fh i-RO(W4l7i) r i7 


Baltimore Clay Works 


7 chmnnd Hill Ontario 


Dallas TV 


Davens Ceramic Center 


BdUimwe MD 


■’H -90S, efl9 ; 70 r , 


Ph (714 MlhVlP 


A[ ! ,snta fjA 


I’h f4 1 Ol W IW 


M Val Potter j 




i> ■ fl0O69b*Rns 


Arrhie Bray Foundation 
► Mena MT 

(4061 447 2S71 


Supply Co 
X\r ipmonr PA 
s* i71SI733fWi 





t n*qnH>rf*tJ ttaiJem.irn of Mul South Cr»amit Supply > omp. 
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WJ Fantasy Inc. introduces Where 
Art Thou 1 Over eleven museums 
contributed the masterpiece^ that 
make up the name, The selection ot 
paintings is a complete representa- 
tion of American art — from the 
primitive painters ot the eighteenth 
century to the Moderns. Where Art 
Thou- can he used as a trivia game : 
“concentration" — all seventy-two 
cards are placed face down and plac- 
ers take turns matching pairs; or, on 
a told-out game sheet that shows 
the complete paintings, "bingo" can 
he played. Circle 352. ▲ 



ROCK PAINT 
HANDY ART 



=^y QUALITY 
®) ) PAINTS 
^ & INKS 




IK3CK PAINT DIST. COPP 
P.O. BOX 482 
MILTON. WI53S63 0482 
PHONE. (608) 868-6873 
PAX (608) 868-6233 

AVAILABLE AT 
DISTRIBUTORS NATIONWIDE 

8 Circle No 274 on Reader's Service card 
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RONOR. Screen Printing Machinery & Supplies 

Affordable Screen Printing Systems for Educators 



• Exposure Units ° 

• Manual Printers modui.m 

• Flash Dryers 

• Compact Conveyor Dryers 

• Jacket & Cap Printers 

• Heat Transfer Machines 

• Inks, Squeeges & Frames A 

C Dmpk'tt* '•iipplif'* t>nd mumtorv Jf 
.it bui»ot pr let's. v 

• Training Videos 

• Toll Free Tech Support 

- « 

• 20 YEARS IN BUSINESS j 'I 
AS A SUPPLIER TO THE 

1 

Screen Printing Market! Hi 















-all For Free Color Catalog 



• Call Tall Free for. Color Catalog 80^421-3910 v 
“ : 1 2 91 2 Ve hie e B l u 4 . , Las A n ne I e S V GA, 9 0 0 B G 
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UTRECHT 

GREAT SAVINGS 



BUYING DIRECT FROM 
UTRECHT- 

A MAJOR MANUFACTURER 

• Professional Artists Colors 

BUY OTHER 

MANUFACTURERS PRODUCT' 
AT IMPRESSIVE SAVINGS 

• Major Brands 
• Thousands of Items 



FREE UTRECHT CATALOG 



UTRECHT MANUFACTURING CORP. 

33 Th'tly-Pitlh Si . Brooklyn \ Y 11232 
>1 (718) 763-2525 

BRANCHES: COAST-TO-COAST 

111 FouriD Avenue New h v 1 f J003 
301 >jHi Smart Sf r" 'a im 19W 
1250 Eve St N vV Wasrv’qior. 0 C 20005 
*33W«S Hr.l&n K*4'/ 02*15 
1 5 East KirDv Sl r£ ?eT Urtrpi f/irn 48?02 
-.32 South Mir.hiqan Avr CturdQo ii 60504 
1995 Umversi'v Ave Bc-rheiev u 94704 
1 16 New Montgomery SI Sdn 6fanc»sco Cd 3*D05 




Hope to see 
you at the 
NAEA 

Conference! 



Minnesota Clay USA will be in 
booth #821 at this year's 
Houston conference, April 8- 
10. Please visit our booth for 
special conference 
promotions, free catalogs 
and Rainbow Clay. 

If you can't attend, call now 
for your free 1 995 Minnesota 
Clay USA catalog. 

800 CLAY USA 



USA 



BEST COPY AVAILABLE 0 
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Mary Erickson 



en and Now 





T raditional communities have 
ceremonies to mark impor- 
tant rites of passage in the 
lives of members. Some of 
those rites still survive in cere- 
monies such as baptisms, bar mitz- 
vahs, initiations, weddings and 
funerals. When the community does 
not provide the structure to help 
voung people learn the responsibili- 
ties ot adulthood, other events take 
their place. Getting a driver's 
license, joining a gang, going to the 
prom, having a baby, graduating 
high school or getting a 10 b are some 
of the events that can mark young 
people's passage into adulthood. 

In many cultures for thousands of 
years, art has played a role in impor 
tant community ceremonies. Sym- 
bolic images can be found in cere- 
monial places from the temples of 
India to the mosques of the Middle 
East. Special objects and clothing 
are used to indicate one's role or sta- 
tus at important events. The clothes 
of the Apache girl, the Catholic 
priest, the bride or the mourner tell 
those around them who they arc 
and what to expect from each other. 

Fee and the Meadow People 

Fee and the Meadow People is a 
storv written to help young people 
understand how art can help them 
find their place within a commu- 
nity. The story is about a young 
woman, Fee, from an imaginary cul- 
ture, who earns her "rite of passage" 
into the adult world of her commu- 
nity by proving herself in the role 
of "one who watches over others" 
when she saves her little brother 
from a hear attack Fee is rewarded 
bv initiation into the adult status 
group ot the "Watchers." The com- 
munity elders paint the Watcher 
legend on stores and present her 
with a fur cape. 

The detailed description of Fee 
and the Meadow People provided 






the motivation for Liza Bergman's 
seventh grade students as they 
worked together making murals to 
illustrate the story. As tney devel- 
oped their plans, the students 
learned to share ideas and to negoti- 
ate. They experienced the develop- 
ment of a sense of community. 

Written Interpretations 

A number of teachers asked 
rheir students to write about 
the painting before and after 
listening to the story. Here are 
some of the comments: 

"The story represents woman- 
hood.” • "She's turning into a 
ladv and taking a big step." 

• "It means to me the girl is 
responsible." • "It has a lot to 
do with proving yourself." 

• "I see this not lust as a pic- 
ture, but it shows these people 
and their culture ... it might 
help people see their own cul- 
ture. instead of joining gangs ' 

• "The mural is teaching in the 
school in a different way. It's 
creative. " • "The people 
who painted it should be 
recognized." 

Designing a Permanent Mural 

Bergman's honors art students were 
proud to be selected for painting a 
mural that would remain a part of 
their school tor years to come. Each 
began by making drawings of the 
parts of the story thev found most 
meaningful. Then, they negotiar d 
together, pulling ideas from the 
drawings, to agree upon the general 
idea for the 9x9’ j2.74 x 2.74 nil 
mural. Small groups took turns 
working on the mural as the regular 
art class went on. 

As the weeks went by, the stu- 
dents took on a variety ot responsi- 
bilities within tic groups. Natural 






leadeis emerged. Students trained 
others in border making. When one 
student began to eause trouble, 
another student explained the rea- 
soning behind the task and trouble 
was averted. Another student 
became Miss Organization seeing 
that everyone had what they needed 
and that everything was properly 
stored after each session. Another 
student supervised craftsmanship. 
Student began to recognize that 
some could do some tasks better 
than others and valued the contribu- 
tions of different classmates. 

Combining Artistic Ideas 

When the students rotated back to 
the art room, their classmates 
helped orient them to ongoing pro- 
jects. As border painting became 
tedious, the students renegotiated a 
new look drawn from ideas con- 
tributed by several classmates. They 
began to recognize their own prob- 
lems and find their own solutions. 

As it progressed, the mural devel- 
oped its own puhlic. Since it is 
located in the student services area, 
the students sent to the office for 
discipline problems became viewers 
of the process. They wanted to 
know about every little detail and 
had their own suggestions to make. 

A Great Responsibility 

One mural painter observed that 
ihis was the first, really serious 
thing they d done, It was out there 
for everyone to see and that was a 
great responsibility. Another stu- 
dent remarked that this was the 
first activity where they hadn't had 
someone to direct them step by 
step. It was their first "junior high 
school" experience. 

One student began an important 
discussion when she asked, "Why 
do we have to do things well’" 

The students realized they were 
k comfortable with what they were 
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xii'inc mini the\ -.iw nuicuas 
-• hettei 

file in lira I p.unti'is planned a 
ribbon liiitiiTs c eivmotn on the 
school s v ideo «. luniK-1 to l los L - tiit 
e\ cut Flic enure s^ hooi w as able m 
\ ic\\ the ceremony Teachers secic 
rartes custodians parents. i;ranUpai 
l'HIs. mends .nui administratois 
.11 tended Miulents ic.kI the store ot 
.* . i ■ .tr.ii ;!:c \U\ui u /V-»p/V Other'* 
ucknow leaned contributions made 
h\ individuals aiui pointed out '•••me 
oi the best features «»i the mutiil 
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A Community Accomplishment 

lor Kerenun. n was important tor 
her students to appreciate not onh 
•iie aesthetic. i.mii' ot their mural 
’nit aiso to appreciate what thev had 
accomplished together as a commu- 
nity As thc\ Pecan the ptoiect. tlicv 
-poke ot mv pait and \ouipait 
V\ hen tiies finished thev spoke ot 
our mural. ' F n these honors ait 
students th.e ckai lenses ot e\eeut 
;ne tins murai depicmii; an umia 
non eeremonv ;n an imaginary 
place and time lone aeo. lud 
become then o\ui rite ot passage 



nto snine - 1 ! the responsibilities of 
umoi inch school a 



Editor's Note: This is the second in a 
senes of articles based on the classroom 
application «a fictional stones written by 
Enckson tr ssist students in imagining 
life in another time and place. Her book, 

A Sforv of Art in the World, is expected to 
be available for teachers next Fail. 
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;/m s/t/c/t-nf perfected Jm mnrm mace /u* addin, e c/fjr/c shadows mside f/ie moon am/ 
o/jcs around if He allied /»;< /mfwe White Muon and e\peenillv admired t he wav In- 
shaded hi ^ nunint‘iin\ Ya.'zj imnmemcd, He \ hern iunkmx at the moon e\er\ mxht 
i " v.vf //Ji ■ rivdir t*/r £ ’c f j 
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Love of the Land 
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/■/r??er Vii::i. .Vriw/ro nrj ffiicher rind aroM 

‘‘Trad/fio/is dre /nemif fo boost 
you to new ideas and wavs. Many 
people's traditions change due to 
their changing life. The Navajo 
are cultural borrowers. They use 
the best of others and transform 
it in their own wav. “ 

l Inter Y,c-:i 



D uring one of mv nunv 
visits to Naviiio land. I 
observed an art class 
taught bv Elmer Yazzi, 
Navaio art teacher and artist at the 
Rchoboth Christian School near 
Callup, New Mexico. His teaching 
incorporates traditional values and 
changing influences When 1 asked 
him to tell me about the changing 
Navaio traditions, he gave me the 
explanation quoted at left. 

In the lesson 1 observed, Yazzi 
motivated his tilth grade students 
to draw what thev liked about the 
Southwest." Fiis Navaio students 
were especially eager to convcv 
their love of their beautiful land and 
favorite animals. 

According to research conducted 
bv R. Leighton and C. Kluekhohn 



and published in their book ' 
Children ut The Tcoplc. tradit. t .- 
ailv, the Navaio have preferred to 
draw the land, arm lals and dwellings, 
in that order. Navaio children con 
tinue to cypress their tavorite theme 
of landscap . and animals because of 
their spiritual iCe^nnship to all 
things in nature. Their teacher also 
paints landscapes and murals m the 
community to promote 'the aware 
ness of the delicate balance of life 
and respect tor nature. 1 

Changing Color and Values 

Initially, Yazzi asked the students 
to think of things thev valued about 
the Southwest and to write them 
down. One girl wrote, '■ woves 
(wolvesj, horses, snakes, red mas a 
[mesa!, busches Ihushcsj, Navaio 
men, and peaceful white " Then 
the students made a senes of tour 
sketches on one paper 

Yazzi also directed his cljs^ to 
notice the changing color and values 
in one student s artwork’ ' Look at 
the wav the moonlight alteets t hi^ 
work See the wav it reflects off tin- 
bus lies " 

Student: 'It gets brighter 
Yazzi: "bright on all side--' What 
happens to the other side’ " 

Student: It's in shadow 
Yazzi: "( hind! There is a huh 
shadow What happens to the ground 
when water flows through it’ 
Student: "It s not :i.n Water eats it 
Yazzi: "Then don't forget the 
shadow along the water edge When 
vnu put in shadows thmk about 
where ihcv go Sometimes thev ate 
strong and otiier times. Mihth 

Attention to Shadows 

Yazzi also showed evidence nl 
changing color and shadow m Lum 
American artwork, using a repro- 
duction or Monet s Hridve at .-Wen 
tend "To the right of Monet s 
bridge is bright sunlight and soft 
shadow Now look at the shadows 
under the bridge. Shadows areu t 
always black. Sometimes thev aie 
brown or purple or blue. I’av atten 
non to shadows and how in bring 
them out 



^ .. 





One girl 
n Indian gir; 
it sitting on 
\ coyote on 



dark line right up against the w.uer 
edge. T.ikeiinothei color, blue or 
some orange Use vour tinker and 
rub the shadow a little. Pull the 
color upward in a circular fashion 
Make this side nnlv in shadow 

Demonstrating Techniques 

Yazzi demonstrated how to shadow 
other forms, such as mountains, and 
showed how to shade hills by rolling 
the pastei over the left side Later, 
he demonstrated how to make a 
stencil and spray over it to leave a 
negative form. He also showed how 
to produce atmospheric skv effects 
with sprav paint, saying "It's a com 
lunation of shadow and spray." 

During my observation, it 
became apparent that the choue or 
siihiect matter between male and 
female students differed. In contrast 
to the males, the females chose not 



that water made them brighter 

Gaining Confidence 

According to research conducted hv 
K Anderson and published in the 
book, i'.iilhopc's Sisters, tradition 
aliv, Navaio females onlv worked 
with textiles and lacked confidence 
in drawing; the males did all the 
drawing anti drv pa in unit Anotliei 
female student informed me that 
her drawing was a sacred snake 
with curved, triangular, and criss 
trussed patterns.” She also sprav 
painted a stenciled background 
pattern. Through classes such as 
Yazzi’s, Navaio female students are 
gaining a new identity and are find- 
ing new avenues for self-expression 
Throughout their historv, the 
Navaio have been “ cultural borrow 
ers" of many traditions, wrote R. 
Locke m The Book of the Navajo 





( )ne student wrote about bis love tor 
rin k s mmwinjim and powerful eagles 
Hr labored over his Eagle Man picture rind 
< , irendlv blended ho white party clouds 
n n hi > blue paper His eagle dew tram die 
side view with "talons and pointed yellow 
‘nak /V.vse were things he mentioned in 
l iis values /or or things ne Irked tibout the 
Sr nit Invent 

1‘hev borrowed weaving and agricul- 
tural methods from their Pueblo 
neighbors, silvcrsmithing from the 
Mexicans, anti symbols from other 
tribes. In boarding schools, they 
learned watercolor and mural paint- 
ing, winch thev consider their new 
traditional art forms While teachers 
introduce students to new media, 
the children’s love of nature and 
animals persists Emphasis on 
"making shadows ' shows evidence 
of inttoduung the Euro-Ameiiean 
elements of three-dimensional shad- 
ing effects and stenciling as well as 
new media of pastel, colored pencils 
and sprav paint. The Navaio add 
these media and modeling effects to 
their keen perceptual abilities and 
love of contrasting color and deep 
space, rims, traditions continue to 
change in Navaio land. ▲ 
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I asked one .student, who seemed particularly fascinated with the process of Mending 
pastels, what he liked about his artwork He answered. The colors and the scene It is a 
mghtscapc See the moonshine rrfhvfjm: tn the water 1 These are little vumi plants with 
shadows 
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rlu* drop tit water is tor that in which 1 swim. 

I he note is tor music which turns mv like to briidu Irntn iim. 
rhe heart is tor triends whom i hold so dear. 

Hie moon is tor love ok the riiuht as it nears, 
rhe *i\V is tor Miranda, in v name, 
rhis is in v identity.'' 




O ur school is nukinn a 

push to encourage all stu- 
dents to write more m 
everv course. An introduc- 
tory pmicct relating Native Amen- 
can ait and svnibolisin with wiuuk 
helped mv students to improve their 
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irj i\ hhhM'iirv a xi/iho/tior,- w rule / 
.;/( u n.-jitis h,\ t iu\i' >hc\ 

v ih.n I wtuiLi liL* f * ' / v / jea/i;\ „• >> 
/'ii-v i/iJi/e i /ktcs i\ it It «■.;*.( a/i.i 
iimnst \ inn e niin' l<> nu n> 

M'/ees on a u A 



w mini; skills w lule si nmiLumc 
then an historical miauinaiions 
We he nan our proieet hv looking 
at prehistoric art and Nam e- Amen 
can an, and discussing the origins ot 
ait forms all met the world. We dis- 
cussed svmhohsm and how cverv 
culture has symbols, manv ot which 
are universal. We also considered 
the decorative svmbnis on personal 
ohiects. stieh as pots, utensils, Man 
kets and shields Svmmetrv and 
asvminctrv in desiun were attended 
to betore the students undent 'ok t lie- 
task of desiemm; personal shields 
that symbolized themselves 

Describing the Design 

fuller below the shield oi mi the 
hack ot the shield, thev wrote a 
description ot their desiun, explain 
nu; the nieamnu ot their symbols. 
They rendered their shields on I -i \ 
. 1 0‘ MX \ ''l cm 1 illustration hoard 
in watetcolors. acrvltc paints, mark 
eis, inks or colonel pencils 



He tt iie the students stalled to 
design then shields. 1 showed them 
the charms on mv old charm 
hiacclct and told them what each 
lepresented. 1 here was a palm tree 
ironi a tup to Miami Hcach an each 
tmm a \ Nt to tlie Air botce 
Academy, a palette tor mv pain line, 
and mv luj;h school graduation mm 
Some ot the students wete weatinc 
v harm mm necklaces and tlu v 
shared their Mimituancc We talked 
about what s\ mhols tliev could use 
to represent then interests hobbies 

and sports 

Symbolic Uses of Color 

We discussed the svmhohc uses of 
color like we kind m flauv such a" 
icd tor courage and blue tor |o\ alt \ 
We icv ic wed sonic ot the symbols 
we had seen durim; the past week, 
particularlv the Kiowa shields in 
l '.eorvtc Keahbone s I hr Aim/ h<nh 
i Vrcmo/m// i pointed out the 
shields in the h\nrt/.\ /u/vwn and 
the Ravenna mosaic f nirrmi in . 
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\ n.i lollettii wrote. ' The triangles represent the sr ; 

j : r r ' :j( iwi ver. thev ere r t iem\t inward pointing to 
\ ii ere out o > t ontrol ,unl full ot emotion 




lunior lenruter Pngano included svmhnh hr her farm v heritage 

"Mv personal shield has a lot of meaning. I have tl ‘ sun and 
the sky because 1 love summer. 1 have shamrocks i ecause I 
am Irish and a band of green, red and white because t am 
Italian. My name is in the center to identify me. nside each 
letter i have a basketball, softball and soccerbal’ ^ ecause each 
has a place in my heart. ’ 



: 7; etui Aucndant \ I also told 
ihcm the stoiv about Leonardo da 
\‘inri painting .1 monster on a stuck! 
u hui he was a voung bnv. Suppos- 
dlv the monster was so real it ter 
titled lus lather, hut his father was 
'*• impressed with it that he sold it 
*o ,i 1 lot cm c merchant 

Suggested Media 

I he students began their shields hv 
listing tin svmhols thev would use. 

! lien, thev traced around a hubcap 
to get a found shape They drew 
then designs m pencil on tracing 
paper and transterred them to illus- 
n.mnn hoard. Fhev added color to 
their pmiects with markers, water- 
s i dors acrvhc paints or colored pcti- 
i i!s ‘si line ol the students combined 
media I'h is wide choice ol materi 
ils helped to accomnuulute the wide 
range ot art expertise in the class 
f or si ime ol the students, the 
wntren descriptions became part 
ot the art fine senior wrote a poem 
describing the svmhols ot her life 



and mounted it neatly under her 
design. Others wrote the description 
on the hack, anil a tew scribbled it 
«m the front 

Then, the students wrote evalua- 
tions ot their completed protects. 

I ni myself and the mammy, it was 
an emovahle success. 1 learned 
about the students' interests and 
hobbies from the symbols. | French 
tries are very important to 
teenagers — one girl incorporated 
McDonald's tries into her design. 
That's what she likes to cat on her 
tree periods.) Their designs were 
creative, showing a great deal of 
thought ▲ 

1 aortic kcuhlionv s I he Mini Hiith l ere 
mound part oil lie buseux I'tipesirv and 
ihc Ravenna mosaic. ,: mpcror hoimum 
end AtteruLmt\ an* illustrations in t.i rald 
llrnmmcr s / >/s t o\ ertnv .-In He ’nrv 
Uort c ,/i7 AM /V’/'/jt lilm/is hn 



K.ne I' iwnmre is ,tn tilt f«\ii her ut 
\otre l hi ne Ai adetns in U on isn j 
ALnsui /insi’fis 




Senior Elizabeth Kiceu' colored McDon- 
, lid's French fries us a tavantc Intui red 
i rosw • ‘or her volunteer ini') at the hospi 
nil tiinl tdue xtive s for swimming 
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T he history ot computers 

‘'hows the first programmable 
device was ci edited to 
Joseph Mane Jacquard 
l 7 S2 • 1 Xd41 ot France tor inventing 
die automatic pattern loom I lus 
Jacquard Loom ' used a series ot 
urds wiili holes punched in them 
not unlike the concept tm com- 
puter punch cards used up to the 
I9H0 .nI. I'liesc cards were read 
mcclumcallv which determined 
vvlncli threads were selected to pro 
luce the desired pattern in the weave 
Todav. modern computers aie 
mnnected to electronie control 
boxes that are connected to looms 
Weavers ian now dcsiL’ii complex 
weaves on the computer and the 
information is automatic allv tr.ins 
terred to the control hox that deter 
mules which harnesses w ill he 



raised on each p.iss ot the shut tic. 
One such loom is the AVI. sixteen 
harness loom made in Ohtornia 
I Ins loom, made to he controlled In 
personal computers, has loimd its 
wav into universities and weave is 
studios atound the wotld. 

Traditional Weaving Techniques 

W cm v im;on traditional looms 
requires threading the loom with 
the warp ‘ threads. Flu cross 
threads, ot welt. ' ate then made In 
throwniH the shuttle hack and forth 
wiien the proper warp threads are 
raised hv the harnesses t)n a tradi- 
uonai sixteen harness loom, there 
arc sixteen peddles that are opeiaiccl 
to raise these threads. A weavei 
designs a pattern w it li nre.it caie 
on Hraph paper with colored pencils 
and then writes tmt the details ot 
the sequence lot the exact arrange- 



ment ot the harness positions lor 
each pass < >t the shuttle 

On the computet loom, all tlu 
harness coinhinations arc duel- 
mined bv a special mechanical hox 
uiachcd to the loom and controlled 
hv the computer. The sequence of 
the weave development is shown on 
*.hc screen and the operator lias onlv 
die shuttle and two peddles to oper- 
ate. Rather than punch cards to um 
tn?l which harnesses raise up. die 
computer electronic, lllv activates 
:nc levers that control the liar 
nesses The software provides the 
instructions tor the computer based 
on the weaver's dcsi.cn 

Exploring Possibilities 

l ire software allows the wcavet 
to design a pattern and then ask 
tor a draw down ' to see what the 





Hie screen of the computer allows the artist to design the pattern, select the colors and see a sample of the weave before committing 
'he pattern to i loth 



pattern would look like alter it was 
woven A simple niutit for a pattern 
an he cicatcd Then, using the "ott 
a are, that design can be rotated, 
'hpped lelleeted. repeated trans- 
lated and elided. With a eol mm 
puter. the artist can explore l lunges 
tesultine troni dilterent eolor umi 
hin.it mils 

Barbara Pickett. fiber pmlcssnr 
at the University ot Oregon. sa\s 
Mam weavers like to u ^e- the s« it t - 
vare as a desten tool and don t even 
.wn theenmputer loom. I'liev Imd 
it uselui in the planning and expert 
mental stages ot desiemnea weave 
It hei.omes a "ort ot sketching tool 

Experimentation in the 
Design Process 

ihekett savs the computer seems 
so encourage expetimentation null 
lomplexitv As an example aitists 
k an develop designs hv blending 
logcthcr scanned images or hv tak 
n u one weave structure .md super 
imposing it on another because the 



computer controls the treadles, it 
trees the weaver troni all the time 
usiiaiiv spent tvinc them up. Ihekett 
observes tin added playfulness in the 
desum process. 

Seattle artist C. T. Chew uses his 
background in painting, prmtmak 
mg and computer drawing to design 
wool rugs. He uses a personal eom- 
puter to develop his design lor each 
mg. After making a small nik-tet 
print, he enlarges t he design to 
make a full-scale drawing of the 
final rug, often over (ixS ( 1 .S ^ x 
44 ml. He transfers the pattern to 
graph paper, selects colors from a 
palette of filtv custom varn samples, 
and then sends it ntt to his weavers 
:n Nepal. 

Technology Meets Tradition 

Chew has set op a special shop. 
Contemporary Carpet Center 
in the northern part of Katmandu 
1 here, five weavers weave his 
designs as well as designs In other 
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artists The final rug is ; '.iV cm! 
thick and made ot wool spun from 
Tibetan and New Zealand sheep 
( iliew uses eomputers to develop his 
designs, and the weavers m Nepal 
use traditional techniques to create 
these i ugs. His work can he seen at 
the MIA Callerv in Seattle. 

Weaving and computers share a 
longer histnrv than most people 
realise Now. these two technolo- 
gies are coming together with beau 
iiful results that you can wear, 
mount on the wall, or display on the 
floor They have a bright future 
together as these examples hv tun 
different amsts indicate A 

ivu :i: A‘ i » < <j: ri. rv- <». ns- ■» 

- ,ii I < •' ' h< lUf'tir.r. r- •' / nu a,,! 
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La Fma cn Ruvnosa. IW? F row the hook Family Pictures/ Cuadros do lamina, uniter? hv Ctirmcn f ntjui'* t iitrco lu'pnmt\i with ret 
,”/jssif)/i CiuUrcn s hn<ik Press itncrwilJe t.M 

Making Memories, 
Monitos Style 

W hen I first encountered prour.im. As historical exemplars prow mu up in a traditional I lispann 

the mnnilns. or little the works could serve as a point o| Inline near the T exas. Mcxiu • horde: 
people paintings, ut eonneetmn tor mv 1 lispame stu 

Carmen Lom.is Caiza. dents, as well as vehicles lor c ross Considering Context 



W hen I first encountered 
the mnnilns. or little 
people paintings, of 
Carmen Lom.is t iaiza. 

1 was charmed hv the vivid colors 
and intricate detail m her depictions 
ot her childhood experiences. I hesc 
visual anecdotes have a distinctive 
South Texas Clueano flair 

because our Te xas lumiminitv 
has a la rue Hispanic population, I 
believed the works of Lom.is Carza 
would he pcrtcctlv suited tor out an 



prouram. As historical exemplars 
the works could serve as a point of 
connection tor mv Hispanic stu- 
dents. as w ell as vehicles (or c ros^ 
cultural undeistarnlinu amonu til 
students 

Mv sixth crade students found 
her narrative scenes of family life 
charminu, direct and immediately 
accessible. I hev fell an insiant km 
ship with the .mist and found it 
c.isv to relate to her memoties of 



urowinu up in a traditional I lispanu 
home near the Texas. Mexico horde t 

Considering Context 

I first showed the students ihc 
artists self portrait found in the 
l.auuna Clona Ait Museum s ka ta 
lou, I'riiti i itn iL ■ mi ( 'nrnr t m and 
pinvidcd them with brief bmcraphi 
i al information 

1 shareu some of Lomas t ,aiza s 
personal statements with the stu 
dents 1 felt 1 had to start with nn 





earliest recollection or mv life and 
validate each event or incident bv 
depicting it in a visual format 1 
needed to recelehrute each special 
weent or ie examine each unusual 
happening. 

We also considered statements 
that others had made about her. such 
as these bv author Amalia Mesa-Hams. 

Mie determined to recall remind 
and instruct her fellow c hicanos 

the trulv loving and eollecttve 
nature ot their lives. . Lomas ti.irza s 
ait is a tnbuie to the beaut v and 
I'.KMiiiiKni her culture, the expen 
<. nces and the people who shaped it. 

rimmgh the discussion of these 
and other statements, we learned 
that Lomas C.arza was influenced bv 
a decplv untrained sense ot cultural 
pride and identitv I lei famiiv and 
Lttluirai traditions were strong and 
< udurmg- We also learned that the 
humiliation brought oil bv wars ot 
oppression and pain, so characteristic 
ot Mexican- Americans in the l^oOs 
and AOs, had atreeted her as well. 

Aesthetic Issues 

Lxa mining statements made bv the 
artist and her critics led students 
mm aesthetic inquiry 'What feel- 
ing prompted her to remember the 
past and to reemd it so vividly' C\m 
an be used to change people's ideas 

.ihout si tcielv ‘ 

Would her art 
he .is me. mine 
tul to \Ull it ; 
v . ' HI knew 

nothing about 
hei luck 
ground' On 
panning a pic- 
ture make vou 
led' bctu r 
phvsicallv or 

i mouon.ilK ■’ Td Campo Grande Djv, Rnbbw-h Vasijih 

I lave vou ever N,Y 

had such an 
experience'" 

Images from hinulv I'n turcs 
i iuii/r^ /(■ uinuihi. a delightful 
children's bonk authored bv the 
artist, provided a springboard toi 
students to consider the mie of 
the artist as an agent ol social 
i lunge 
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Meaning 

I selected the painting, i ./ i'crui 
: Ri’vnu'j > Fhr i\m in UcvrutMit 

tor m-deprh art criticism 
Hie painting depicts a personal 
l vent remembered bv the artist, a 
visit with Inends to a week-long tair 
in Hevnosa, Mexico. The students 
described the painting, pointed out 
details, and made personal associa- 
tions. fhev 

noticed trjdi- xffiaSyyTQTV 

uonal toods v" ij 

and Folk arts, \ * 

as well as the M 



dents selected an aspect ot Grande 
dav thev remembered most vividlv 
and prepared sketches 

The students considered place- 
ment o! the figures within the pie 
lure plane, arrangement ot the scene 
to best communicate the idea, and 
choice ot media. Some students 
l hose to cut figures from magazines 
and catalogs instead ot drawing 

them; some 

T agHriagg raunedvvilh 

! U pUagj5Q5II watered lor s. 

1 others selected 



marker tor 
tine r details: a 
few opted to 
make three 
dimensional 
dioramas. 




called L. ramie \ un in Alamo Park, Mark Hi 
I )jv. We noted 

the similarities between the artist's 
memory and our own by making lists. 

We considered the figures in the 
scene; "Who are thev-' What are 
their relationships to each other- 
Who seems most important in the 
picture-' How does the artist empha- 
size them above others-' " 

The students eonieeuired about 
tathers and mothers, children, 
grandparents and friends. Thev 

_ related the 

stories thev 
"read " from 
the picture, 
inventing ilia 
logue between 
the figures. 

As our com er 
sat ion became 
more focused 
we found oui - 
selves examiu- 

ibbic-h Vastjvi'2. mg t he mean 

mgs < 't ilie 
words wc 

were using in pondering the charac 
ter of one of the figures we exploit d 
the terns nuh ih i and n s root won! 

:iM( hisnm 

Creating 

We discussed how Lomas G.uza 
m.iv have begun her work Noting 
that her narrative was a small 
vignette of a larger affair, my stu- 



'<esc -mti'z grade m.v Evaluation 

The students 

responded to these questions as thev 
shared their protects in small groups. 

'Do these rnorjjfu.s capture the 
feelings and events vou experienced 
at Grande Pay* What stories do 
thev tell vour viewer* How do the 
colors, patterns and symbolic refer 
ences help communicate vour ideas'" 

T he students developed an empa 
thv with the artist who inspired the 
work - modeling her in the creative 
process of identifying an idea, 
selecting the imagerv. and making 
mvriad artistic choices concerning 
color, pattern and placement. Lhce 
discovered meaning in the artist s 
works and generated individual 
meanings while directing their own 
processes m creating personal works 
ot art. As a result, thev cnioved the 
learning process and took pride m 
‘•luring their finished mouifro ▲ 
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Final Touches 
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[ nese rcpiKiis arc not iookcu upon 
is tovs. hut *iic considered a v.iiu 
ahle possession, and a wav to learn 
in identitv i lie attributes ut each 
kachma. 

i had .1 hunch the ru:h svmhol 
ism, bright colors and elahoraie 
masks worn hv the kachma would 
capture the attention of eight ve.ir 
olds 1 also was confident the stu- 
dents could design and make their 
- ' w n kachma dolls. 

Found Object Components 

Wondcarving was not an option tor 
third grade students, and 1 was u*n 
eerned that building up from a \ute 
armature would he too difficult t* •? 
them An inspiration came while 
washing dishes 1 lie plastic, dish 
washing lk|iud holtle seemed ilu 
perfect bodv shape. That realisation 
led to the exploration lor other 
found ohiect components. The hd of 
.i can of hair spray seemed ideal as 



t he base lor a mask. 1’opsicle \icks^^ 
wrapped in newspaper would \^rk^*N 
tor arms, and short lengths of ca\l- \ 
bojid tubing would make good leJW«“ 

1 read the students stories and we 
watched a video on the life and cul- 
ture of the Hopi. We looked at the 
manv different kinds of kachinas, 
and observed the manv shapes, col- 
ors and patterns. Alter much discus- 
sion, I asked the students to design 
a kachma on paper Since kachinas 
are identified hv the symbols thev 
wear and carrv. 1 instructed the stu 
dents to design one that svmbohzcd 
something about themselves The 
drawings were quite detailed 
The next step was to assemble 
t in ;r ■ cjlpturcs and attach t hi- m to 
a wood base with a hot glue gun 
Additions such as horns, beaks, 
wings, etc were cut out of cardboard 
.nut attached with masking tape 
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Cagle Kachina, Michael Mmur. g rude 
three 
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fifth \ iTiidc student Steven lloiirvntcz combined cunt cm portin' media tn <1 composition of naditioruti motifs 
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Seeing with a 
Multicultural Perspective 



H os\ i an tin- perspecti s\ s ci 
other Liiit UK's vomriHin 
to our own ecological ana 
social asvarem ror si u 
dents at P. s 1M. t he Ouccm V ii 
lev School of the Arts, the answu 
to this question eame through l 0111 
plvtine a min on composition t en 
terctl amurni the work or lontcnipo 
tarv Native Amcrnnn artisi Helm 
1 lardm 

I asked the students m miacme 
images the artist mmht have st.cn as 



a voune eirt s\ atehiiK dancers per 
lorm s.Krcd fire! nth t t ete monies 
['lies' compared tile materials 
shapes, joints and mi ut sp.k e ;n 

posit, rs m| an aut hen tic 1 1< «p i daiin* 
w ami u ith a kaehma ticutc aiui an 
u i vlic p untim; hv I lelen 1 l.udin 
\n Inch u is inspired In In : menu tu s 

Visual Qualities 

Photocopied lepiodliet lolls ot dim : 
cut t s' pcs of kai Inna masks and ms. 
tunics served a> a basis tor the sui 
dents compositions In sharpen 



t.'icu skills .u ohseiv.mnn s\ e dls 
i iiss U i tin \ nuai qualities ni these 
kaehma linage- Ihrouch a. came 

like .iv MS us s\ e iooked Mr s\ mhi ‘Is 

uni motifs m kaehma masks and 
vosumics \\ e looked tor a spun 
inacv assiu i.ited smtIi coin lor 
* \anipic oi a rain eloud inotit The 
•undents eiiinsai these ihallenms ,n 
dies » Mended their sisu.il sotahu 
lats s\ imh swuild v illume their 
i mure work 1 ollownn; tills period 
»>( intense qunled »hscrsatmn e.nh 
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Tr«i\el ihinu^h I nnr 



1821 

Mexico wins 
independence 
from Spain 





p 






. 1 




1 

1848 


1865 




i 

1898 



1803 

The Louisiana Purchase 
doubles the size of the 
US 



1839 

Daguerreotype 
is first practical 
photographic method, 
marking the 
beginning of 
photography 



Treaty of 

Guadalupe Hidalgo. 
Mexico gives up 
lands north of the 
Rio Grande 
and cedes vast 
territories that 
include California 
to the US 



End of the 
US Civil War 



Spanish 

American 

War 



1868 

Navajo and US Treaty 
establishes 
Navajo Reservation 




Vincent vnn ( in\ih f IR53-1HVO). Self -Portrait as a Ronze, 

■ xkK l )if o/! < -j/jv.is /I ‘-s v l '■)’ ■ 'V t/rO \ 4V V chi i The 
I > "tx An ATijm uni liiirvnrti ( huversttv. (.\ imbrnlte ALjs 
./ ini't * r s h’ iHicst ( <)//<■< f;i if? iif Alt/m/t r IWrf/irrrn 

. . Js's til 

Vincent 
van Gogh 

“ They say. ..that it is difficult to know 
yourself — hut it isn 't easy to paint 
yourself either. ” vmurm v.m c;«. K h. i 




inccnt van Gogh panned miiik thirtv-sewen 
self-portraits, all of them m the last live years 
ot his life. In his letters to his brother, Then, 
he describes the process ot painting these 
portraits as exploratory exercises in color theory and 
brushstroke. In reference to this particular self-portrait, 
he writes of his struggle "to get the combination ot 
ashen and gray-pink tones’' against a "background oi pale 
ma; ,chitc." However, in a letter to his friend Paul Gau- 
guin, he reveals something of his need to stress his own 
personality in this self portrait. 

"I exaggerate mv personality 1 have in the first place 
aimed at the character ot a simple bonze worshipping 
the Eternal Buddha, van Gogh wrote. 

He aUo wrote to his sister about this portrait in 
which he said he looked "like a Japanese. ' Van Gogh 
had a strong interest in lapancsc prints, which were 
popular in Europe around this time. ▲ 



A bonze is a Buddhist monk, Certainly van Gogh 
was not a practicing Buddhist or a monk. Why do 
you think he chose to represent himself in this 
way? What do you think he has done in this por- 
trait to make himself look like a bonze? Why 
might the artist be concerned with depicting more 
than just a photographic likeness? Van Gogh once 
wrote that he thought photographs were abom- 
inable. Do you think this dislike for photography 
might have had some influence on his work? 
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A Nontraditional GAME 



Surrealist artist Max Ernst said that col- 
lage was a way to take unrelated images 
and combine them in such a way that they 
are transformed in both image and meaning. 
The following activity is a variation of a cci- 
iage game Surrealist artists piayed when 
they gathered together in cafes. 

1. Photocopy tne images below. You can 
enlarge ali or the images or just a few of 
them for contrast. 

2 Cut out the images and combine as few 
as two or as many as all of them, You may 



cut up the images however you like. For example, 
you could just use the hat ; he man is we .iring. 

3 . You can complete the picture by drawing it 
aesired, but drawing is not required. 

4 . Complete the collage in one class period. 

5 . Hang the collages up together to com- 
pare different approaches. 

Note: When collectimr your own images, be 
sure to use copyright-free “dip art.” A good 
source is Dover Publications. They have clip- 
art books on hundreds of subjects. 
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Gallery Card 

Narrative Myths: Love 

Simon Vouet (French, 1590-1649), Venus and Mars with Cupid 
and Chronos, c. 1640 Oil on canvas 57 Va x 42 V?" (146 x 108 cm) 

The Roman mythological characters in this painting represent two 
related themes: the love affair of Venus and Mars and times u It i - 
mate domination over love Venus, the goddess of iove and 
beauty, was married to Vulcan, the lame and aging blacksmith of 
the gods. Venus and Mars embarked upon an illicit affair. The 
two divinities are caught up in a convincing and human rendition 
of amorous play. Their flirtatious glances and seductive gestures 
speak of their passion. The god and goddess are shown in the 
presence of Chronos, who is casting his net over Cupid, alluding 
to Vulcan's later capture of the unlucky couple. Chronos is the 
personification of Time whose wings and scythe denote the swift 
ness of time's flight and time's destructive power. Together, the 
two figures form an allegory of time conquering love, and death 
conquering beauty 

77 

What five words come to mind when you look at this 
painting? Who is the center of attention in this painting? 
Describe the figure. Which character would you like to get to 
know and why? What moment in the story is portrayed in this 
painting? 
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3CnOOIAIT5 Fayanne Hayes, museum educator s af The John and 
April 1995 Mabie Rmglmg Museum of An m Sarasota, Florida 
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GalleryCard 

Narrative Myths 



Peter Paul Rubens (Flemish, 1577-1640), Achilles Dipped into the 
River Styx, c. 1630-5 Oil on panel, 43Vif> x 35Vi6" (1 09 x 90 cm) 

In this painting,. Achilles, the warrior-hero of Homer's Iliad, is the 
infant being lowered into the water. The River Styx was one of 
three rivers that separated the underworld from the world above 
It was known as the "river of the unbreakable oath" which the 
gods swore. The mother of Achilles was a beautiful sea nymph 
named Thetis. She had been given by Zeus in marriage to a 
young mortal, Peleus. Her children could not be immortal She 
attempted to give her son immortality by dipping him into the 
River Styx. Unfortunately, this left one vulnerable spot, the hee 1 
by which he was held 

77 

Describe the figure dipping Achilles into the water and 
the figure holding the torch. Locate and describe Cerberus, 
the watchdog of the underworld. What moment in the story is 
represented in this painting? Do you know someone with an 
■■Achilles' heel?" Would you agree that krypton was Super- 
man's “Achilles* heel?” 
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Fayanne Hayes, museum educators at The John and 
Mabie Ringhng Museum of Art in Sarasota. Florida 




Looking Around 




Is It Art? 



W hile looking around at a local 
outdoor craft and flea market, 
we found a variety of objects 
being sold as "arts and 
crafts." We began to wonder; Who made all 
these’ Who might buy them’ How might 
they be used? Most importantly, can these 
objects be considered works of art’ 

Imagine how these objects might seem 
to someone who had never seen anything 
'like this before, Have your students 
develop their own definitions of art, and 
discuss them. Do anv of these obiects tit 
those definitions’ Can students agree on 
a single definition of art? Can they agree 
about which everyday objects— these or 
any thev can bring in — fit their definitions’ 
Encourage them to support and defend 
their opinions. ▲ 
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ncftinniiii; /in iLiiukiiiicn 
mw ^Btal students had worked 
through a number ot drawing units 
and exploration ot the elements. VVe 
sensed it was ttm.e tor them to have 
a iutie tun wall composition. Up to 
tins point, we had concentrated on 
skill development and visual aware 
ness The students now mededa 
deeper appreciation oi artists and 
their place in lnstorv, and thev 
needed to understand how artists 
worked with the elements <>t design 
to ereate composition 1 U viewing 
and anaivzing the wni ks oi ntheis. 



aiui lorm create a unirieu linage. 

VVe selected approximate! v 
twentv-tive paintings throughout 
lnstorv that Had a variety ot subieet 
mailer, stvle and composition. VVe 
made several photocopies ot each 
painting so more than one student 
l ou Id work with the same linage 
folders tor each painting were used 
to nrgamre the works. 

Set Parameters 

In most o; our units, we set paramc 
ters as to the tvpe ot considerations 
the students need to make. Then 
the students can tneus eh arlv « mi 



t Heir progress unu provide .1 oasis lor 
t inal cwaiuauon 

We presented A M image 01 
Two Paintings'' as a unit with eon 
siderahle creative freedom in how 
the students could approach the 
development ot the project. The stu 
denis had to select two w< »t ks ot ail 
trnni the provided examples Within 
each ot the two paintings, thev wen 
to select certain compositional ele- 
ments that could he "married ' into 
one new picture. As the. new space 
was created, choices on s|-c, wale 
shape, text me and placement had t< 



INNOVATION THROL 



40 s hinilAm April l w* 









TWO PAINTINGS 




Chuck Knapp, grade ten. found a wav tn unirv the ilvles of fessica Thurnav. grade eleven, found inspiration ;n works hv 
rennuh and Grant Wood. Picasso and de Chirico 



be resolved. Each person was 
required to draw four sketches based 
on their chosen works. We encour- 
aged them to use different composi- 
tional elements in each sketch to 
increase their exploration After a 
final selection, the students trans- 
ferred the designs onto 1 1 x 1 X ' (4 1 
x 4b cm! pieces of white paper 

Making Color Choices 

Because we wanted the students to 
make their own color choices with 
out being influenced by those made 
by the artist, the students initial 
study of the artwork was limited to 
the black-and-white photocopies. 

We gave them the choice of any pre- 



viously introduced medium to use 
in any combination they desired. 
Some students worked in only one 
medium; others felt they had to use 
a little bit of everything. 

Observing how each student 
paired their artists, dissected and 
reconstructed the various parts into 
a new composition was fascinating. 
It was rewarding to see them make 
individual discoveries that tbev 
shared with others. 

At the end of the unit, we pre- 
pared a video that showed each ot 
the artworks in full color. Each art- 
work was given a brief description 
ot historical significance and 



selected biographical information 
about the artist. With this introduc- 
tion, wo gave our students an oppor- 
tunity to critically look at certain 
artists and their styles and then 
make creative judgments based on 
their own technical skills and per- 
sonal convictions. Our students' 
active participation in art historv 
made their acceptance of artists and 
art from the past more meaningful. 
They were eager to hear more 
about the artists they had joined m 
marriage. ▲ 

\hkc rumk arui P ,:\vn lancer are <ir r 
r<-.n her* at \vi\imnrc Hrch St h»n>l m> 
'•'\amnrr llhnni ' 



■G H APPROPRIATION 

A£ 



School Art* April IV9S 41 




Cecelia D. Pichini 







Variety of Lines 

The first step is to divide the paper into an odd 
number ot different size sections. 1 recommend 
three or hvc sections. The divisions should he 
made with lines at least ‘ s \.M cmi thick. To 
add variety, the lines used to segment the paper 
do not have to he straight. They can he curved, 
lagged, wiggly, etc. The lines must be drawn to 
the edges ot their papers. 

The second step ot the proiect is to select a 
number ot random shapes and till in the sections 
with a pattern created by these shapes. The 
selected shapes will he used in all hut one sec- 
tion ot the paper. 

An understanding ot one point perspective is 
necessary in order to complete the last section ol 
the paper. This technique captivates their atten- 
tion while adding to their motivation 



Resse Hudson 



grade s even. 



O ur seventh grade art curriculum 

includes a unit of instruction on the 
principles and elements ot design. To 
introduce this unit, I explain each indi 
vidual element and principle while emphasizing 
that all will he incorporated into their artwork 
Completing mini-lessons on each of the ele- 
ments and principles is a great way to explain, 
motivate and determine the students under 
standing ot each. 

To begin th 1 ^ project, I give each student a 12' 
cm! square ^hcet ot newsprint paper. I 
explain that this sheet is their rough dratt paper 
and when they finish their design thev will 
transfer it to white drawing paper 
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Using One-Point Perspective 

In t lit.* last section. I instruct tlu m to establish 

■ ■IK' vanishim; pouu. Hv iisine one point pcrspee 
sue 1 instruct the students n> take t Ik- i \\ n- 
dmiciisional shapes used m the either s t . etums 
ami. hv surtnm at the vanishing point v. nance 
ihein into three dimensional tomis. i ask the 
'■indents to visualize an explosion ot pnpeorn 
I hen, taktne the same idea, thev de\eiop an 
l vplosmn ot geometric ot organic minis It ;s 
a iso necessaiv to draw other see linns idled w ith 
shapes. When the students are satisiied with 
then roimh Jiatts. ! mstruet them to uanstet 
then desmn to a 1 4 s| uni square oi white 
Jiawinu papei. I'liev timsh their desmn h\ tvu • 
um over all \\ lull lines with a line tip Plack 
marker 

l‘he third step ot this pnnect is to clue the 1 - 
'1 env square to an IS .46 emi square papei 1 
use w hite drawing paper and surest Jinnsin^in 
ott center plai uncut tor their 14 , > 1 env satiate 
I ollowine tins, i instruct the students to extend 
tlie lines and shapes that touch the edye ot the 
14 ,l| env square out into rhe border usnm a 
ivned and then mush it with a black market 
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Adding Color and Value 

The last step nt this ptoieet is to add culm and 
value to the design m tlie suuare and pencil val 
ties to the desmn m the border 1 he students 
m,iv aiso i house to reverse this procedure The 
ttilor choi s are complementary, analnumis. 
warm ami cool. 

1 have also completed this protect usitn; eon 
structnn p.ipet. C omplete tlie protect through 
step two In step til ice. instead • »t eh mm tlie cc r, 
ter square to w lute draw mu papei instruct the 
studeivs to rj ne the square to construction 
paper. In place ot extending the lines into die 
white border, the students will extend the 
shapes and torins onto the construction paper 
These are then cut out and clued to tlie eon 
st met ion paper. Whatever tinislune method \m 
select, this pnnect will he emoved hv vmir siu 
denis ▲ 
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Roardv/alk Biker. Acrylic. 24 x 36" (61 x 91 cm). Mary fo Austin. Lavalgette, Nf. Merit 
Award. 
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F or the past decade. The 11 1 c c - 
ironic Ciallcrv. the National 
Art t:cliic;it ion Association s 
membership show, has been 
i special added attraction to t ho 
issociation s annual conventions 
1 he i^J-s memheiship show will he 
'tescnualat the N \ LA Convention 
n 1 loii^ion 1 1 \as. in Apri I 1 he 
miui.il exhibition. k.iumne art 
a. irk hv NA£A members, is a juried 
show lot cash awatds riv exhibition 
is presenied in the torm or a multi 
miauc slide presentation complete 
a nil music on a video cassette, r lie 
presentation lasts about sixtv min- 
utes I he artwork featured on these 
panes are selections I mm the award- 
a inning entnes presented at the N04 
NAl.A exhibition in baltimun A 
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F or some time, I have been 

attracted to Hotanic.il studies 
framed in marblcizcd mats. 
Marbled papers were once 
used for end papers in books that 
illustrated botanicals. Eventually, 
these studies were brought out ot 
books and used as artworks. The 
marbled end papers were trans- 
formed into a deeorauve tram mu 
device that continued to comple- 
ment this stvle ot artwork. 

In the spring when ttee blossoms 
are everywhere and manv home- 
grown garden t lowers are available, 
mv Design and Illustration classes 
concentrate on drawing tlowers 
from observation. With dogwood 
blossoms, pansies, bleeding hearts, 
etc., the students practice several 
warm-up pencil sketches on 
newsprint. Then, they draw a I ite- 



mize or larger pencil drawing ot one 
m two tlowers on watereolor paper. 
Wetting onlv the area to be painted, 
the students use watereolor paints 
to color the flower in a realistic 
manner. 

After the studies were complete, 
the students diluted acrylic paints 
with water coordinating the paint 
colors to the colors ot their studies. 

1 demonstrated how to tap a broom 
corn whisk tilled with watered 
down acrylic paint onto a trav con- 
taining prepared earragheenin. 

Then, 1 showed the students how to 
create a stone -patterned, marbled 
paper hv holding the whisk with 
one hand and tapping it on top ot 
the index finger ot their other hand. 

To pick up the marbled pattern, a 
paper is held in diagonally opposite 
corners and then gently placed on 
rop of the earragheenin size so that 



the middle ot the paper touches the 
solution tirsi 

l demonstrated how to rake the 
splattered colors to create a get-gel 
pattern and how to rake and comb 
the floating colors to create a non 
pared pattern. The students custom 
marbled a sheet paper with the pat 
tern of their choice. Then, they 
measured and cm. out a mat to fu 
their artwork 

The simplicity ot the botanical 
illustrations on the white back- 
ground was enhanced hv the deem a 
tive hand-marbled border This is a 
unique wav to combine art and craft 
techniques, each one complement- 
ing the other. A 

/>\n/uM / n :iu' ■> .//> <m re. a hrr ,n < l.irl- 
■.town Hi^h v/m.m > ir. i n\ 
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Turkish Marhlmg with Acrylic Paint 

A I lithium is the- process ot floating colors on a liquid 
This liquid is referred to as the s/;c 



Materials 

• latex aervlic tube colors 

• containers and stirrers lor the paint 

• combs and rakes — made In gluing toothpicks to -! 
p eml wide strips oi cardboard that are slightlv 
shorter than the inside width ot the marbling trav 
Toothpicks tor rakes are spaced at 2 ' , s eml inter- 
vals, combs at > - 1" » .f >4 eml or 1 s“ \.M cm) intervals. 

• carragheemn iinstant carraghccnml, a seaweed 
used as emulsifier in food 

• paper- --construction paper and Manila paper do not 
have to be treated with alum solution. Most other 
papers need to be sponged with alum ten minutes 
before m*irhlmg. 

• whisks — tor dropping paint, nude bv wrapping 
uibber bands on small bunches ot broom straw 

■ trav— aluminum roasting pans, photographic travs 

• newspaper strips— tor skimming excess panu Irom 
the surface of the size after marbling 

• distilled water — used to dilute aervlic paints 

• rinse board - tor rinsing marbled paper 

• blender— tor mixing carragheemn 

• clothesline and clothespins— to hang marbled 
pa pets to dry 

• plastic gallon mgs — tor storing the mixed car- 
ra ghee m n 

• alum (optional)— to get better color, mtx a solution 
ot 2 tbsp. of alum in 1 pint ot boiling distilled water. 
When the alum water is cool, sponge on one side of 
the paper using overlapping strokes. Let stand in 
stacks, alum side up tor at least ten minutes. 
jNote: In a classroom situation with limited time 
segments, it is difficult to alum paper. It the alum is 
not applied properly, it can cause streaking of the 
marbled print. | 

• size a suspension mixture upon which me paint 
floats 

To prepare carragheen m size, mix 1 tsp ( >i powdered 
carragheemn into water-filled, agitating blender 
Mix on low speed fot thirty seconds. Add 2 tbsp of 
the mixtute to 1 gallon ot water. This mixture 
should be cured tor twelve to twenrv lour hems 
The size will last about three d,i\ s depending or. 
how much it is used. When the solution is no 
longer good, it will nor work well and it will have 
a h id Miicll i 

t 

r . , , S 

lo prepare aervlic pami. squeeze out j I ,Wn' 4 
line of concentrated paint into .1 emit. 11m r, cover 5 * 
it with distilled water and stir well Add either 
more paint or more water to reach the consis 
tenev ot light cream. The paint must not be too 
thin and waterv or it will not spread. Taint that is 
too thick will spread nut ot control. The drops ot 



paint should spread 12 \ A S cm! in diameter. 1'rc 
pare onlv what is needed tor each session. Mix the 
paint about one to two hours before marbling so ail 
lumps disappear. Some aervlic colors work better 
than others. Keep a record ot the colors that are suc- 
cessful. Try hansa vcllow light, acra violet, ultrama- 
rine blue, turquoise blue, mars black and njpthnl 
crimson to start. Some colors spread less than nth 
crs. Apply those colors 1 1 rst, and the ones that spread 
mote, apply later. 

Additional Information 

T he stze and the paints should he the same tempera 
ture. Leave everything in the same area for some 
time before marhlmg. It the workspace is too hot or 
too cold, the marbling will be affected. High humid 
ity or rainy weather is the best situation. 

If the size ts cold or thick t»»c colors will drag 
across it creating an unsatisi i< corv result. Thin or 
1 ild size is preferable when in ning stone pattern. 

It is important to thorouglilv clean the size alter 
printing a paper. Acrylics leave a hcavv residue. The 
accumulation ot leftover paint will quickly sour the 
size. 

You are working on the surface ot the size. Oo 
not worry about paint that has sunk to the bottom. 
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Art Calendar 

The Business Magazine 
for Visual Artists™ 

More than 5.000 listings are 
screened verified and accepted 
tor puolicatton i n Art Calendar 
every year The listings are enhanced 
bv practical, hands-on articles 
addressing issues faced by fine 
artists today - psychology of 
creativity, self-promotion, and more. 

Published monthly for just S32/year. 
Call (800) 597-5988 
tastes great”’" 
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Crystal Productions’ 

1995 catalog features over 100 
NEW products including Elements 
ana Principles of Design Poster 
Sets. Cross-curricular video-based 
programs. Art Is Videos. Create- 
A Timeline Panels. Portfolio 
Prints Getty Center for Education 
in the Arts Multicultural Art Prints; 
Art Smart Videos. Discovering 
Drawing Video. Lascaux Revisited 
i Discovering Cave Art Video) 

C r vstal Productions 

PO Box 2159 Glenview IL 60025 

(800) 255 8629 

C ire If 560 



Dale Seymour 
Publications 

offers a wealth of art and 
mathematics materials including 
Introduction to Tessellations. 
Tessellation Teaching Masters. 
Teaching Tesseilatmg Art. 
Tessellations Using Logo, and 
Tessellation Winners I. II. and III 
Plus, don’t miss the Curriculum 
Navigator ™ for Art. now available 
(or Elementary. Middle and High 
School. For a free catalog, call 
(800) 872-1100. 

Addison-Wesley Publishing Group 
200 Middlefield Rd 
Menlo Park. CA 94025 
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spiritual 
practice 
through 

which knowledge of ourselves can 
ripen into wisdom. This book 
offers encouragement to explore 
art making in this spirit of self- 
discovery— plus practical 
instructions on material, methods 
and activities 

Call (617) 424-0228 to order 

$12 00 plus $3 00 3&H 

Available In May 

Shambhala Publications 
PO. Box 308. Boston. MA 02117 

Circle 234 er r- 



Arinotlncing tHefr 
r (om’ya/ o>7... ;- : v 
The £995 Triarco Afcfs 
& Crafts Catalog 



Triarco’s 332-page 1995 catalog j 
has over 780 new and exciting j 
products. Call or write for more 
information and your FREE 1995 
Triarco Arts & Crafts Catalog 



t. ._ii 




Everything 

your 

imagination 
i needs, 



Nationwide Toll-Free 
Telephone Order Service: 
1-800-328-3360 
In Minnesota: 
1-800-635-9361 
FAX: 1-612-559-2215 

ak. Triarco Arts & Crafts 

VSr 14650 28th Avenue North 
^ Plymouth. MN 55447 
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. MAKfp CARVING EASY AND. SAFE 

.The new. Balsa-Feagi is 'firmer .arido- 
mo're- durable it -is 'still very e^s.y .tb - 
.carve and sculpt with -terrific; detail-.- 
'Available from most'* major schpd I artf : : 
supply catalogs- ' .'V 

NOVA/, IN CLASS-PACKS OF. *| 
36 ’CARVING BLOCKS,. V' ; 
)FOR JUSt $39.96 ,■ ... 




FREE SAMPLE 
CALL OR WRITE 

JHfyFoam.Inc. 

PO BOX 3609. NEWPORT, Rl 02840 
(401 ) 846-7870 (800) 344-8997 
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BOOKS FOR YOUNG READERS Single Subject Books 



Art History 

Leonardo da Yir.ci. i ranees a Rome : 
v7g/o i/.j J Andrea K » iardi :!h:^ 

\V Peter heJrn k luniks p'^-i 'S ' np 
W 

Introducing Rembrandt. r 

s.'urvT.'v /-insfo/j Little. Pm ul. J 
- /7 1 > 1 ’ 

An obvious category to start with 
is art history. A series called .Masters 
• >/ Arr includes a work on da Vinci 
that is superbly designed and illus- 
trated. Its large, 10 x 14 (2S x do cm’ 
pa.^C'* are organized topically, and 
each spread deals with some aspect 
ot the artist s work, e.g., bronze cast- 
ing. or his environment, e.g., Milan 
Sensitively printed reproductions and 
tinclv detailed color drawings offer 
remarkable amounts ot intormation 
that the caption like text supplements 
cttcctivrlv This is a story about a 
visual artist told in a series ot mtor 
mation-erammed visuals that can 
inform curious tirst grade students 
while more protoundlv involving 
litth made students and teachers. 

Tins series also includes a volume 
oil Remhrandt that uses the same 
spread -per-topic approach But, much 
more ot Rembrandt s storv lies in 
the text and no imaginative drawings 
are used. Rather, excellent quality 
leproductions, often tour or more 
per lavout, and sometimes in detail 
only, are used to illuminate the var- 
ious aspects, e g., portraits, painting 
bodies, 77it* Ni$hl Watelt. etc A 
spread on Ins painting methods is 
a special treat 



1 Spy a Lion. tau v Miekletle.wui .\ V 
( ireeiiwiilnw 1 l hipn^t d. > P> (Hi 

Rov Lichtenstein: The Artist at 
Work. / iiu Ann Walker Plmhixrdpks 

Michael Abramson. ,\ v 1 ndestar. 

; h)4 jjpp, \ j "j mi 

Another way that art history is pre- 
sented is in hooks based on a simile 
subiect. Animal* in Art is a senes 
that includes / Spy a Lion Here, a 
classical design pits reproductions 
on the right page agamst some text 
on the left. The former are hand- 
vrnelv printed on flossy white pages 
while the text is simply a repeated 
phrase: I spy with inv little eve 

a . . . The details ot the painting 

are tull ot ohteers so that it takes some 
ihou>;httul observations to find the 
noted animal. Arusis range from 
Bosch to Hiroshige to Renoir Hicks 
is the only American, and there are 
no women artists represented. 

Rov I lehtensteur The Artist a: 
Wnrk spotlights a modern American 
painter. Like the da Viiki volume, 
this hook is dominated hv its splashv 
visuals, nianv tull page or more, and 
frequently thev are snots or t he 
artist at work: closeups ot face and 
hands measuring, cutting, brushing 
on paint The text supplements this 
usual information with comments 
hv Lichtenstein and the author on 
methods and subject matter There’s 
even an art lesson "lor loosening 
vou up and helping vour drawing he 
lively." There s a consistency between 
the Top art style nl the artist and the 
glitzy design ot the hook from the 
"r()W” on the cover to the btnd.iv 
dot end sheets. 



Anthologies 

An Alphabet of Angels. .V./ia v 
Willard. Y V Hlue Skv Siiedast n 
i VdJ l Inpayed. S la.d) 

C'itvbook. s nelly Rut tier and IS :> 
Krci'ler A V i irehard Rooks 
( inpiixcd > LSO > 

Some hooks loncentratc on .i single 
artist, others collect reproductions 
dealing with a single suhicct. Then, 
there arc anthologies that are based 
on photographs with single themes 
An Alphabet ot Angels is such an 
assembly o« imaginatively composed 
photographs involving sculptures ot 
angels, "rhe angels ot chimncvs sing 
to the sweep' 1 is the text mi two 
wood carvings looking into i glass- 
covered diorama ot a sweep on some 
mol top', flic author is a plmtogra- 
phei as well as a poet, mi we get a 
verv sensitive wedding ot word and 
image. C:tvbni*k\ pages are crowded 
with scenes of kids e.i ting or folks 
standing in one or a flower market 
or a mass of neon signs. T he verv 
vci v tew words here don't matter 

Biographies 

C amille and the Sunflowers. 

i lUirem e Anhnlt Hiippiitue VI 
Riirmn * /4o; / 'npa^ed <1 ■' ,J > 

The Princess and the Peacocks. 

I iinia AI enl and s arnh It alley 
lennessee Pisan dins ,VV 
Hyperion /oot >.? pp v I I ,J ■ 

1 iie hooks iu s i mentioned are exam 
pies ot works that present the lacts 
as recorded in reproductions and set 
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Welcome to Houston! NAEA Convention 1 95 Booth #502 
Multicultural Art, World Art Slide Packs, Slide Sets Coordinated to Textbooks 
SEE US ABOUT NAEA DISCOUNTS! 
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More than 20,000 images available! 

Come see our collection of exciting and affordable slides for the classroom! 

Sandak • 1 80 Harvard Avenue • Stamford, CT 06902 • 1 -800-343-2806 
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M BUV RT 
WHOLESALE 



4 ENON ST-BEVERLY-MA-01915 
TEL: 600462-2420 
FAX: 506-922-1495 

FREE CRTRL0GUE 
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the Getty 

CENTER FOR 
EDUCATION 
IN THE ARTS 




• lie on the cutting edge of arts education change 

• Learn innovative strategies for teaching and advocating the arts 

• Help formulate tiev: ideas for comjirchcnsivc arts education 

• Improve your teaching shills 
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I lie ln-liv lii-iiicr I * 1 r Education in l lie Alts 
.iimouuccs ^ unique pmm\*mis designed to help \ « >t l 
sireiiutlleii aiul enhance the was v on teach art in the 
ela.ssruuin Meet colleagues Irnm acioss the nation 
and examine issues critical to the adv a nee nieiit "t 
arts education h\ partcipatinc in one ui these dvnaniic 
programs 

Colloquium on Teaching Contemporary Art 

July 17 21.1995 

The Ohio Partnership for the Visual Arts 
The Ohio State University. Columbus. Ohio 

Participate in a colloquium where teachers an an 
critic, an artist ami art education scholars collaborate in 
devising wavs [i* teach ahout the work uf a contempo 
rare artist lor i ntorniat um . please call The <Him 
Partnership tor the Visual Arts <M4) 2*0-'»2S5 

National Professional Development Institute in 
Discipline-Based Arts Education: 

Visual Arts, Music, and Theatre 

June 25-July 1 ,1995 

The Southeast Center for Education m the Arts 
University of Tennessee at Chattanooga, 

Chattanooga, Tennessee 

Explore teaching and Icarmrui across the \isuai arts, 
music, and theatre irnm a diseiphnc-hascd perspective 
in a dynamic one-week multi-arts start development 
nisiitiac Pnr niiortn.moii. ple.ise call if>15) 755-520-1 

Leadership and Collaborative Practice 
in Discipline-Based Art Education 

June 18-30 1995 & June 17-28.1996 

Prairie Visions' The National Center for Leadership and 
Collaborative Practice in Discipline-Based Arts Education 
Joslyn Art Museum. Omaha. Nebraska 
Sheldon Memorial Art Gallery Lincoln. Nebraska 

State leadership teams will examine tile thcorv ami 
practice ot discipline-hased art education ildiAEl and 
develop an action plan tor state-wide leadership it; 
visual art education Please call Sheila Brown 
Director. i4«>2i 471-4.U7 



Art Museum/School Collaborations 

The North Texas Institute for Educators on the Visual Arts 
University of North Texas. Denton. Texas 

This national center will idcnntv 
exemplary art museum/ school pro 
Urams and facilitate communication 
linihlnilitmU relevant developments m 
comprehensive art education art 
museum education and the use of new 



tcchnoloip to improve art imiseiim/sehool collahora- 
tious Please call Nancv Berry. Director. |S]7 i ?(>5-Ao54 



Art Education as the Core of Interdisciplinary 
Instruction & Assessment 

June-August 1995 

Florida Institute for Art Education 

Port St Lucie. Sarasota & Tallahassee Florida 

Learn about CIlATs (Comprehensive Holistic Tasks 
Lints) and develop your own art-based thematic units 
w 1 1 h interdisciplinary, multicultural instruction and 
performance assessment Please call .kssic Lovaim- 
Kerr. v o- Director i c >(>4) o-l-l-JAoo 

The Hands and Minds Seminar: 

Foundations of Discipline-Based Art Education 

July 9-15, 1995 

Ramapo College. Ramapo. New Jersey 

This introductory seminar will explore the structure of 
PBAK and how each of its core disciplines can be inte- 
grated in the development nt curriculum units The work 
ot artists from diverse cultures and tile National Visual 
Arts Standards will be emphasized Please call Kick 
Lasher. Director. (201 ) 4S7-4A71 

The Kutztown Seminar for Art Educators: 

Inquiry Modes and Discipline-Based Art Education 

July 24-29 1995 

Kutztown University, Kutztown, Pennsylvania 

This introduction m DBAK will investigate how artis- 
tic modes of inquiry can rev eal insights into contempo- 
rarv art's origins, meanings. and significance 
l.x peri diced art educators will facilitate development 
ot curriculum units in art and around interdisciplinary 
themes Please call Marilyn Stewart. Director D>l<i) 
nSA-4517 

The Cranbrook Seminar for Art Educators: 

Advanced Discipline-Based Art Education Study 
in Integrating the Disciplines 

July 17-22. 1995 

The Cranbrook Academy of Art. Bloomfield Hills 
Michigan 

This advanced seminar in DUAL will focus on how 
each ot tile tour visual arts disciplines can be a point of 
departure tor holistic units ot stmlv 
The seminar will feature activities in 
design/hber arts and sessions on the 
National Visual Arts Standards Please 
call Donna Kav Beattie. Director. i SOl j 
A7S-70.M 
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TUBES IN TINR 

Need a mailing tube fast? ^ ^ 

For that prize winning / f 
poster? For the art print j *. ^ j 

that needs to be there / / 
yesterday? b[ V 

TUBES IN TIME can I 

help! ^Jf JT - " | 

Mailing and shipping W | fr' 

tubes in the length and AjJ p ' (( ' 

quantity you need. \S7 I \ yV ] j 

Factory direct. Immediote J * y*] 

shipment. Packed in cartons J A , j I 
witn end plugs in most / /ft 
standard sizes. We also / At ~ 
stock BIG diameter heavy / 
duty tube* for bulk shipments or speaol art. 

To order or for more \~V~7 — V" — ’7 ’ — \ 

information call... \ / i V 

P O BOX 369 • NEW OXFORD. PA 1 7350 
FAX 717 624 4420 • TOLi FREE 1-800-242-5216 



COUNT 
ON US 
FOR 
GLASS 
NUGGETS 



SEND FOR OUR BIG CATALOG OF 
STAINED GLASS SUPPLIES 
Whittemore Durgin , Box 2065AD 
Hanover, MA 02339 1 -800-262- 1 790 



ATTENTION. 

TEACHERS: 

; Lei; our 
- StuBeht.y 
/*: . Employees’: .. 

; transform- your , ^ 

.. v si uQentV artwork / 

• inio .beautiful 2 V?' ! Buttons,-' * 

Kalamazoo Vatjcy Ipiermediate School District v 

: ■■ L . WORK SIER ViLeS ‘ V 

U 8 O 0 - 952.9656 t>r ( 616 ) 388 - 2 D 27 
. FAX ( 616 ) 38 S- 2033 . / 
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COLOR ON FIBER 

- MADE EASY 

Simple, non-toxic, room temp, 
Permanent Dyes and Inks tor 
Marbling, Tie Dye, Painting, 

Printing and Dyeing. No Steaming. 
rnpE CATALOG 

fu DO X -1 Jepi -rod) 676-3030 i 

SOMFRStT VA 0272G f* a „ ( 5CB1 6?6- I960 I 

Orders Only 1 -H00-2-13U Y-DYE 



Pure Bssentmts - 

PRE-WASHED, UNDYED. 
RESIN-FREE FABRICS 

A cemoieie source oi woven ana knu oiece gooas 
available Iren stock 

► Prepared for ormtmg dyeing and oamt'no 

► 1 00 ° • cottons rayons silks wooiS linens s , ■'tn ^tii 
and blends wrtn no simiqs dyes or l-risnes 

► Silk and cotton scarves table imens and cotton 
knit apparel ready io decorate 

► Swatchbooks available 

► School discount ► Small orders \Ma.WC ai ceoied 

Sen d for our new c a talog. 

Tfitfibrlci, Inc. • P 0 Go* 470 Deut SA 

Middlesex Nj 08846 USA 

Tel 1 90E) 469-6446 • Fu 19081469-114/ 
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Paragon Kiln 
Controller 

DTC 600 C s "-ci*es . pm^ c 

a-'iDorp% , "’n 3 , ps -rce, vac 
'psuis P' rt anp r. j'? t”. 
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Workshops and Residencies 

in the Visual Arts & Creative Writing 
SUMMER 1995 

week-long courses • open enrollment 
JUNE 18 - AUGUST 26 

faculty includes; 

Gregory Gillespie Sam Messer 

Dimitri Hadzi Judy Pfaff 

Sharon Horvath Selina Trieff 

Fine Arts Work Center * 24 Pearl Street 

Provincetown, MA 02657 
(508) 487-9960 • fax (SOB) 487-8873 
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Award-winning audiovisuals w 

An Education 

An Appreciation History/A9& 
Interdisciplinary Units jBBSOg 
Multicultural Studies S 

Grades K Adult 

FREE catalog 

Reading & O'Reiliy^B 

Wilton Programs 
P 0 Box 302 Wilton. CT 06897 
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Crayons, Points, Marbling inks, Pdeties and Much 
Mote! We help moke art come olive lor your students. 
jfr Send (or (ototog & money saving discount coupon. 

^ NES Arnold Inc A 

899 H Airport Park Rd NE^C 

Glen Burme MD 7 1 06 1 -2557 AmoiS 



’Cie No 288 on Reaper s Service < dM 



BEST COPY AVAILABLE 



in some real context. But, there are 
also storvtellers who are moved to 
interpret biographies m more tic - 
tional ways. CamiUc and the Sun 
r/mvLTs* is a reasonable account of 
van Gogh's stay in the south ot 
France as perceived hy a voung bov 
who sat for a portrait. The water- 
color scenes are combined with 
reproductions in an imaginative 
manner that makes the artist s 
paintings most appealing. 

The creators of The Prince ss and 
the Peacock s start with an exotic 
portrait ot the princess, add a collcc- 
tion ot Chinese porcelains in delicate 
shelves, and mix them together with 
an egotistical artist s imagination. 
The result is Whistler's Peacock 
Room, probahlv the most strikingly 
conceived dining room in the mod- 
ern Western world. The watereolur 
illustrations capture Whistler's 
vitality and his eccentric personal- 
ity while remaining true to the look 
ot that room. Concluding photographs 
show it in its current restored con- 
dition in the Freer Callerv in Wash- 
ington. DC. 

These eight hooks are tine exam- 
ples ot resources available to librari- 
ans and teachers who want to 
encourage voting children to read 
about the history ot art. 

-Ken Marumi 

BOOKMARKS: TRADITIONS AND 
INNOVATIONS 

There are manv new hooks that can 
provide an introduction to Earth s 
manv cultures and rich traditions 
Likewise, there are new books with 
innovative techniques tor working 
wall traditional media 

Traditions Around tilt 1 World: Cos- 
tumes. Oaniclic vn \icr YY 7'!u>n< 
M>n LcarnitK- P h> l Ulus -is pp 

/v'n/iinrr \/c. i 

f rom animal hide clothing to color 
till silks and flowing cotton wraps, 
the reader can explore traditional 
dress from .ill over the globe Cos- 
tumes related to rituals, beliefs, reli- 
gions and other culturally signifi- 



cant events from around the world 
are documented in vivid color pho- 
tographs. Written tor the upper ele- 
mentary and middle school reader, 
the text describes the meaning behind 
traditional costumes and the materi- 
als used to make them. Readers are 
given directions tor creating colorful 
pieces of clothing using traditional 
motifs and techniques. Should he ot 
value tor interdisciplinary planning. 

Traditions Around the World: 

Masks. Aniiiihia Fur} and Panic He 
Vnsicr .YY Thomson Learning 
Ulus . dS pp , hardcover. > lo 91 

In this voU me, readers can explore 
the rich cultural history ot the worid 
hv looking at masks. Cultures irom 
Europe, North America, Central and 
South America, Asia, Atrica and the 
Pacitie region are represented. Detailed 
photographs and descriptive text 
inform readers about the ceremonies 
m which masks are used and the 
traditional wavs ot working with 
materials. Protects using readilv 
available materi ils are presented 
with easv to follow directions Rec- 
ommended tor upper elementary and 
middle school libraries and interdis- 
ciplinary cumculum planners 

BOOKMARKS: PAINTING 

\rt as Expression. Hcnrv W 
Washington. IX' W'halesback />nokv 
divisH/ii tn Howells Unir.- Inc NW-s 
llhis , J pp . paperback. $?~l 9 3 

Going hevond the mere tools, tech- 
niques and "how to" ot painting, this 
hook is intended tor students who 
want to discover how to think about 
painting to create more expressive 
art. This hook will be a usetui refer- 
ence tor high school art classes, and 
is worth considering as a text or 
resource tor college level studios. 
The diagiams analyzing the work of 
twentieth ccnturv artists make this 
hook appropriate tor anv adult v\ ho 
wants to see and understand more 
about art ▲ 
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BOOKS FOR 
BUDDING 
ARTISTS 










With the current curricular emphasis on 
* u/iural exploration. this series null be a 
raiuablc source of information - 
for teachers as well tis students , ” 

— Booklist 

SALVAGED 

Art From Wood ^83-4 

\rt Fro m Rocks & Sh ells 382-6 
SI 3.95 ca. grades 3 6 

I'RADtnONS AROUS'D THE WORLD 
Bo dy De cora tion 2"6-3 M asks 226-9 
( osi t imes 22" " li-welry 229-3 

3 1 6.93 lm. grades 3 " 

Publisher s IMIS' prefix ] S(iX4" 

M THOMSON LEARNING 
l Penn Plata, -i I si f loor 
New York. NY 101 19 
(800) 880-4233 
Fax: (21 l) 394 -83 w 

( ill iir write lot i free i jul.-tr 
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; ' c'C • High ■'Quality.:’-, 
vTotal .Vefsatilit^y'^y 
; ; All ’non-toxic 

•' For.lFafirtifv canvfls; [faff e fa- f ; 

^ sy Vleaxiup 
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; ’ "*■ Will not flakc 
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Free Ne^ Color Catalog 

1-800-243-2712 

Tel. - 203-653-5505 
Fax. - 203-653-0643 

14 Airport Park Road 
East Granby, CT 06026 






V FREE j 99$ 

T* Catalog li / 
y.V. f illedwiih :•; 
y tupplla^to \'; 

:3| m#k» unique' 

* { : project*! 

V* 




Create your 

own masks of leather! 

With Tandy Leather $ plastic mask forms, 
smooth leathers and suede leathers — its 
easy to create unique leather masks 
You II find all this and more in our FREE 
1995 catalog This 152-page catalog is 
loaded with leathers, how-to books and 
videos, craft supplies and ideas that will 
spark your students creativity. Plus, 
SAVE up to 40% with wholesale pricing 
for qualified buyers 1 



I A*k about our 

how-to book & 

“ <51 1 1 Vi If video, “Leather 

wi ftlianuilil Jl il the New Frontier 

* in Art" 

For FREE catalog and Wholesale Price List 
write to: Tandy Leather Company. Dept. 
SA495. P.O. Box 791. Fort Worth. TX 76101. 
Or call TOLL FREE 1-800-433*5546. 



'tome- seems ; N£AE Show! ' 






Check out these 
show specials! 




MAKE A CREATIVE STATEMENT! 

Aith Fred Babb Tote Bags 



Art Educator 

SHOW PRICE 



$ 13 ; 




Strathmore Watercolor Postcards 



^nEducator 

SHOW PRICE 



$ 2 : 



Come see us 
at Booth #714 
We will have many new 
and exciting items to 
show youl 

Prices effective through May 15th, 1995. 



“ Where Art Educators Buy 
ond 5j,e Ewrydayi " 

CALL TODAY! 

1-300-677-3242 

Fax 404-&72-0294 














QUALITY CUTS 



STUDIO CLAY COMPANY 



SEE" felt-cutting 
ICE, test kit. 

Call 1 800-435-0601 



isilv children 



issors to cut telt. 



NO, 1 IN CERAMIC 
SUPPLIES & EQUIPMENT 
FOR THE CLASSROOM 

Free 200+ page catalog devoted exclusively 
to ceramic supplies and equipment. 

Discounted prices to help you make the 
most of your art budget dollars. 

Wide selection of non-toxic clays and 
glazes for safe classroom projects. 

Quality, name-brand products you can 
count on. 

Experienced, knowledgeable staff for vou 
product or technical questions. 

Requests for bid or quotation 
welcome. 



■ IN ILLINOis ’ elk GROVE^LLAgI^I! 60007 ; T QCt FRfeE' 

708? 593- $060 . EL * ° f ax 70B^5gyO7a5' 00 ° 7 • . 
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Why risk v 
outrageous fortune? 

Colour with Confidence 

Use Dyion Cold Water Dyes and Dylon 
Fixative for strong permanent colours on 
all natural fibres. Use in microwave oven 
for extra fast results. Featured as Classroom 
Dye Kit or individual colours. 

Labelling conforms to ASTM D4236I 

for Shadecard. Safety Data Sheets, etc . write to fARQUHAR International Ltd . 
91? Dillingham Rd., Pickenna. Ontario, Canada, UW 1Z? 



NEED THIS 



SAMPLE OF $3£S 





@ yM 

vS/- 

Wax^Free Trahsfer. Paper. 

7;- . ’ Here’s Why: ... . ■ 

.Transfer your design t6 any surface wi th S.atal ® ;, . 
Transfer Paper ■ ‘ • 7 . , 

* VVa^cless and gr?aseless«-e rases tike. pfehGil wiJtfv* ; . 

no smear , • ' . . '7 * ’ 

Irik or paint over the tfaping-won' t skip \ - ' 7 y 1 

* Re-usablq' over and, over " V. ’ 

* Available in 5 colors:. graphite; white- blue;, red, - . 

‘ yellow • V ... '■ • .■ .* . ‘ . ,'v ; . 

* Cpmes in Sampier and Tole Kit packages; ; 

. <2-ft. Rolls anti-Sally's Graphite sheots : 18’'x 24" 

• To got youf FREE SAMPLE send a self addressed, . . 

^ [ stamped business envelope to: 

SaraiPaper Corp., Dept. SA . . 

322 W 57th St. Suite 30 T 
New York, NY 10019 . 

212 247-0460 — 
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Ruler tit the ail or Item ot Interest to find out what is being ottered hv each 
adv ertiser. The number tor each item appears under the ad 01 the Item ot 
lnte r est circle that number on the opposite card f ill in all the information 
Lomplctclv and mail. The advertiser will >.end items direetlv. ll the issue is 
more than torn months old, do not use ihe card provided, contact the 
advertiser di teeth 
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Creative Paperclav 




'e No 1 3b on Reade 



PAPERMAKING SUPPLIES 

Colton Linter Pulp •Papermaking Kits 
Pigments • Books • Felts 

Send 5AAf . (a CcfatoQ fo 

GOLD S ARTWORKS « 2100 N Pine 
Lumberton, NC 2 S 358 



919-739-9605 



Outside NC 
1-800-366-2306 
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CANVAS, MUSUN, BURLAP & DYES 
CANVAS 3‘-12' WIDE 
MUSUN 3**33' WIDE 

CALL FOR FREE CATALOG 

CHICAGO CANVAS & SUPPLY 

3719 W LAWRENCE. CHGO. IL 6QC2S 
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i/ , /*/-Th e/ "fakes the guesswork 

IfliVlit ti out of eolordeslgn" 

Color Scheme Selector 

140 vibrant color combinations' ea»y to u»e« effective tool lor 
Mudio clauroom and shop * guaranteed • onl) il4 9% 
Ordet nowand receive aTRtC flyer. "Color Hjqic Kith 
The flUTA LllJWD'- COLOR SCHCNF SELECTOR." Chech or 
monrv order for % 18 00 postpaid to fill* Leland • Dept TA 
PO B<u3L57'Davton OM43401 3L37 



■v In No 2 1 2 on Reader s 3( ,r v te - .r-i 

Look & Draw Video Kits. 

New Products! N«w: E-Mail to Dennis 

at: Compuserv*: 73072,1364. C*ll 903-985S494 
Neaheim Arts & Video fw Brochures* jfcf 
2275 S. Ellis SL » A 
Lakewood, CO 80223 
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; 1 I ««0SI0 27»7 
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TOR ALL YOUR KILN AND 
POTTERY NEEDS 

I -800-NEW KILN 



M irtii' 1 • n r*. il I . L " 



iixishiiiim m rpn &. < i uiihiimm i\. 
r 1 1 Bt)\ I hi III* 

M1HT M DR Til ll\ls'Mf,| 
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The Friendly Tapestry Loom 
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Harrisville Designs 

The Weaving Company 

A IxmuUIliI htiiduMiuci tupustiu 
bom A cooperative. hands 
on activity A simple weaving 
technique with unlimited 
i real ive possibilities 

! . ; il L rti : I. I.' .i!i. ■ 1 . 

-Ii.'.i rki. 1 l.i 1 ■ ,.li \’ 'hi l > 
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Harrisville Designs 

'*?uKersti» .nwrns urns amt ut'arn.«j 

:■»<>■* t>>T mi,. rhiin J »U i 



< eiuci Village. PO Pox SUh Harnsvilie. N» i w Hampshire UTIfV) • l »*>()() [Y . IS l H 1 a 
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A new 
publication 
from The 
Metropolitan 
Museum 
of Art 



“The Royal Art of Benin'* 

\ Resource tor hdikuuirs 

1 til’s packet is (he tirsi in .4 series ol 
(eachinu resources created to hnmi the 
collections ol The Metropolitan 
Museum of Art to your classroom. 
!ihrar>. or community oream/atton 

[his teacher tested (o paue Icaefmie 
(luule i net udes hack e round 
mtormalion tin the art and culture ot 
Henm (uhicli today is part ot modern 
d.ic Nigeria m Africa >. 20 color slides. 

2 [Misters, reproducible actnitv sheets, 
and a tainiiy eallery pintle. 

i 1 V()2 

I or ordering mtormalion please call 
. 21 2i S70- W2.1 

Hie Metropolitan Museum of Ait 

1000 t'tlih Avenue 

New Vork. New Vork I002X 



TSI 



B,>d, 
EsV Hand Tools 
Metals • Fimo 
Sawblades • Books 



Hundreds of 
Lapidary Tools 
and Accessories 
plus over 10,000 
Jewelry 
Products 



W~. 

i W TSI 






TSI has been supplying 1 

schools, hobbylists, & 
professional jewelers 
since 1 969. Call us today 
and order your FREE 
catalog. 

101 Nickerson St.*Soattle, WA 98109 



Wm 
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A. R. T. Studio Cloy Co. will reofure a complete me 
a ceramic ad supplies and eaj.pmem Booth 606. 

Alarion Pres*, Inc. wiil br>ng art s- »srory to Me w.th 
history Fhfough Art and Architecture cioss-cum.Cj ar 
resource materials Aiorion s urnaue approacn to m u iu 
cultural learning proviaes you with exciting vsuais 
video progroms, colorful posters reprooucibie wo'k- 
DOOKS with creative hands-on activities ana rrc/e StOD 
oy then booth and receive a free poster /catoioa 1 
Booth 312. 

American Art Clay Co., Inc. wm exi. bn new mP 
nontaxic rea gloss and made glozes. plus Correa Press 
will be demonstrated Booths 202 & 204. 

Armada Art, Inc. wil! show their -me of Smcpv 
Jamless-steel scissors, art and craft materials mcudinq 
..lay, paints and glues, and more Booth 103. 

Art Image Publications, Inc. wi'l displav the 
new Art Image Pieschool lor 3-5 year olds. A<t 
Appreciation Kits !-6. multicuiturat prints ana au aes. 
and Native North American program Booths 
615 & 617. 

The Art Institute* International, one ot *^e 

nation s leaders in coreer-orienied education t 
students interested in the applied arts will have cn 
hand their admissions representatives From v aeo to 
computer animation, our students receive mdiviOvOi 
attention by facu'ty who ore industry prcfess'cncis 
Learn more abou» our degree programs that ccr.cen 
trote on the real world, with our students u ; t ma»e 
employment as the god Booth 119. 

Art yisuais will exhibit their an history hmen n es. 
modern art poster set multicultural poster se‘s on 
Africa, China, Japan. India and Islam and women 
artists poster set Booth 411. 

ARTnew* Magazine will featu'e ARTnt *s »cr 
students at their booth Booth 815. 

The Aspiring Cartoonist offers the-r nuc r ’er>v 
uublicatian ol the same name lor people who 
' o drow cartoons Booth 711. 

Bemiss*Jason Corp. displays their ha'lr. ,-jrn s 
Spectra Art Krah Fadeless r ape ' Scect'a A - ' je 
Spectra Crepe Paper. Jcyeannp s Paper lcs' mq 
and many o»he' ad ond craft morenois Booths 
503 & 505. 

Dick Blick Art Materials will feature new $r.va 
Wofercotors Shiva Casern Points Dick Blick An v s 
Acrylics and printmalang with rhe Dnt fihek P^Q6 
etching press Booths 313 & 31 5. 

Crafty's Featherworks offe r s oacxoqea feathers 
'/.’oz ( 1 4 groms|, m five types Max; Maobcu Mmi 
Marabou. Plumage. Flats and W<r,a feathers t ahteen 
colors Also Seosona/ Rombow and Naterat m *es 

Booths 15B5& 1587. 

Crayola wnl disploy bguite* Basic Value ser es 
'acrylics and pencils). Crayola Model Moq c '-qaelirq 
compound. Crovolo Overwriter marker; ana efte' 
Crayoia and bau/tex products for o n education 

Booth 106. 

Craatex Colors will offer Multipurpose Oecvex 
Acrylic demonstration, marblmq aemcnstrctioh and 
airbrush demonstration Booths 507 & 509. 

Crizmac Art & Cultural Education Materials 

will feature new resources created by yaur colleagues 
featured in the 1995 catalog mcludmq QuestionArte 
Oaxaca Va ‘lev or Myth and Magic , Art Forum. 
Camera Obscura ond Cnzmac T shirti Booths 407 
& 409. 
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SPCCIAL INTRODUCTORY PRI« 



rl\& 



Crystal Productions will display their Create-A 
fime/me Panels. NMAA'S National Arts and 
Humanities Education Programs — African-American 
Artists Affirmation Today. Public Sculpture American i 
Legacy , land and Landscape Views of Amenca s 
History an a Culture, and lafina Art and Culture in the 
United States, new Getty Center for Education m the 
Aits Multicultural Art Prints Women Artists of the 
Americas and ArTS of India. AitSmort Art Skills Videos 
Discovering Drawing video, iascaux flews^ed video 
Ar/Sfy/ej 1050's-* 1 950 s Portfolio Prints Booths 
305 & 307. 

Davis Publications, Inc. will feature a full array 
of K-12 textbooks, resource books and classroom 
resources Highlights include new high school 
comprehensive and drawing textbook programs, as 
well as new resource titles 3-D Wizardry. Puppers A 
Masks and Helen Cordero Booths 300, 302, 

304 & 306. 

DSKA®/Detait, Inc. will display DEKA Quality Prod- 
uds/pamts and dyes for artists crofters and hobbyists 

Booth 800. 

far Out Explorations win lecture Art Bocks K - / 2 
African An Ponioho. First Impressions Biographies for 
young readers and Getting to Know me World's 
Greatest Artists Booth 608. 



Continued on page. 04 



Nothing like it! 

CONTRAST-O™ 

DIocK 6 white CONTRAST sheets 
from Scratch -Arr M 



acrylic color 

CHASELLE 

presents 

24 BRILLIANT R CASONS 
TO TRV BASKS 

finally, there's on acrylic paint that lets 
you exercise uour Imagination without 
matching your pennies. 

■ a full palette of 24 rich colors 

■ full strength pigments for excellent opacity and coverage 
8 thick, buttery consistency thot dries to matte finish 

find the big 4 oz. tubes 
give you plenty of paint, at a great price 




CADMHJM red 
LIGHT HUE 

MtH4HOz.(nemi> 



Item # 404425 Six color set. Special introductory price with ad SI 6.95 

Not valid with any other promotion or discount. 



TfOLl. FREEST 1-800-242-7355 



tfl CHASELLE * 9645 Gerwig Lane * Columbia, MD 21046 

Register to win a FREE set at A IAEA Booths 406 & 408 - drawing every hour. 



proR'Ssiotu 



tnutluni! 



ART 



To ftliUV \t.-H 



the Arfi. SOft 



"*i } - fV 
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Check Our Prices 
Before You Buy! 



'ail*' 0u . r ., 
iggS CstaW. 



-RJnited- 'H • s«v« with our 

Art and Education Volume Discounts! 

i=s= Supply Co.,Inc. Free Freight on 

> 2880 *ZS 22 ‘ 52 @T Orders Over $ 250 i 

P.O.Box 9219 ~ "I Need it Now" 

Fort Wayne, in 46899 Fast Service! 
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1995 SUIyIMER ARTS PROGRAM 



Creative Vacation^ - Studios f6r,Cradesj4;- 9: £ Jul.y’lG - 21 
August. Studies in Art and Design - Grades 10 - 12 July 3£k-. Aug. 2 




'"■.For pmgrahf information and- ;; . 
i - - applrca^ ' /- ' .. 

• \1;A^SAC H L srdti.CoLLEc' £ OF/AkT .' X , 

• •• !.i *n\6 i -Q ta cj Ua to ^Yi <1 \ \ * 

\inuing Education ‘ 

621 punting tan" “A yoni) y* ‘ V 

kiA’. 02.1 1.5] : . 

-tol/t^ilSsSxS^S : * 
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Farquhar International limited otfe's cn 
■'cone Dves ana Dvion tacnc rams Booth 702. 

The Fletcher-Tenry Co. wm feature me Ma'At^e 
ne of mar cutters for the an or photograph* si ;em 
who wants to do (heir own pictuie *ram*rg 

Booth 206. 

Walter Foster Publishing, Inc. wii nave re 
“allowing new special*. art tuts at trier bcorn 
K34-\A/‘aiercoior Painting kit lCDKOI-1 Can D'pw 
D-nosourj Drawing kit ICDK02-I Car D'aw D'Cw.nj 
■ r All IVo^er foster instructional doc* ,e"es w-n a so 
~e represented Booth 709. 

GPN wi| disotov Behind rhe Scenes ana **e r a A 
■’wo ol me many an viaeocasseties avai-ace \ f , oj' 
^-12 clossroom Special convention picng 3 ,j i a o ! e 

Booth 618. 

The Getty Center tor Education in the Art* w 

“eahjre products produced by one information a: 

The Getty Center for Education in rhe Arts ana -t* 
D'sopline-Bosed Art fducafron protessiona^ aeveioo 
^ent programs for educators inciuamg sever 'ea'ono' 
"stituies ana three summer seminars tor a r r eajcaio's 
J r d resource people to answer Questions Booths 
121, 122, 123, 124, 125 & 127. 

J. L Hammett Co. oHers a full be or a-t moie'.a s 
jnd books for K- 1 2 visual art: eauca* o- r ^ jj n 3 
“heir exouswe line of art proaucts l * n a l _ j;s v 

Booth* 705 & 707. 

Idyilwild School of Musk and the Art* (ISO- 
MATA) wll have information at its boott on me 
boarding high school for Students interested n □ 
:oliege-pieparatorv academic program a r d a p'e 
professional program in the anj Booth 810. 

Jiffy Foam, Inc. w l l fectute then Boise f cam pr 33 
ucts Booth 808. 

Koh-I-Noor, Inc. w-ii d spiav 'he < n ew 
Artiii Pen MAX oil point ana ^“tpen ; 3 qiqc-. 

Booth* 105 & 107. 

Lakeshore Learning Material* ctVs •**> ■ 

; rerove floseo Art Theme Pacne's o^d 

-’eopie Co'ors products Booth 1 1 6. 

Minnesota Clay USA will exhibit (. >naera<?ze 

Potter s Pent Unaefg>oze Fn*er s Rad* *a -paw A r 

D-v Cay a^a then hee ' 995 cataicq Booth 821 , 

Mu*eographs wnl feature Museoqraphj or* 
history periodical Ol world Cu'Ve 0'--a men jaraphs 
with laminated co'or reproauctions on 3 ve'se ' -•“-■ei 
'eaturmq foi<o Ore — ien s^oiec's c n a seve^rvi- “-e 

reproductions Booth* 203 & 205. 

Museum Stamps wii disoioy me-' . cpe- i’c^cn 
'.f famous works o’ an Mona i sa * h e Sc ea~ -e-'us 
de Mile American Goth.c G'.er * **v nr e 

Booth 700. 

Nasco Arts and Craft* c M ers Noscc va»* » 

modeling marenoi an ongoing r> ijmoccv’' ae^on 
■.'ration Co^or sculpt and Nasco 5 cVv k 
"aiung b’octj Booths 41 3 & 41 5. 

Nordevco, Inc. a, i d sd'Ov - 1 " , ='• c"—. 

Booth 616. 

Original Work*— Your* e-r t^s a . ji e% 

products rroae trci'n students o-Nvo'* ‘a^-ies co- 
wear and share prQfl^u .^ c L ae tToane's n^teca'di 
'snirtj t 0 »e bags aprons ona ucenaa’i Booth* 
510 & 514. ' 

Orton Ceramic Foundation w *ea\'e k - vrm 

*. n Cone trailer Pyrc^pt’ic 'ares a-a •►e 1 ■ n 

nsr.rure Booth 308. 
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Only one 
poaoii 
knew what 
I could do. 
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NATIVE AMERICAN • GUATEMALA • WOMEN ARTISTS • HAITI 



Wouldn’t it be nice if 
every art educator 
had a second pair of 
hands to . . . 

collect images, research 
information, prepare 
questions for discussion, 
plan studio activities, and 
provide assessment tools? 

Every art educator does! 

CRiZMAG 

For your FREE catalog call 1-800-913-8555 
or visit booth -*407-409 at the NAEA 
conference m Houston Sena requests to 
PO Box 65928 * ic.son, A Z 85728-5928 



WOMEN ARTISTS . HAITI MfelCA * NEW GUINEA * MEXICO * 



IIANDS-ON ART 





A total of 108 museum quality full- 
color postcard-size reproductions 
selectively chosen for children 
i nges d-6> to — 

* Match identical paintings 

* Pair 2 paintings by the 
name artist 

* Sort paintings according 
to artists 




r — — — - 

I ST ARTE PACKAGE 

1 h irst hooks of reproductions' 

! plus complete handbook 

| $38.96 plus $4.00 shipping 






FREE CATALOG 

PARENT CHILD PRESS 
I'm Hnllidasubunz, PA lfiMK 

-14 R<¥i TMl’ KAXR96 7M0 



IYErf-;;y 

Learning to Think 






PACIFIC NORTHWEST INDIAN - AFRICAN AMERICAN • OAXACA • ALASKA 
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■'Besuretovkitusat • 
;NAEA.BopthmrM^ 
for "mafe-and-take" ■ 

: demos^ and mBchmqre, : -v v 
v. —See ypu there! i] 

. O.ur 536 fygeiaifalogii^' 

Available FREEfo Educators , , ; . ■ 

' TQI,LFREEr' •: • ... E 

1800 558-6696 

v 4 La c at ions Mat io n w i d e—, - • 

*•./' ■•..Mew Berlin, Wl •■ Arlington, TX . 

• Bethlehem, PA , * Rantlio*Cucainonga, tA ’* '< . ■ 
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High Style safety for classroom 
profecfs with Debcor Ceramic 
Furniture. 

♦ Drying 8J)amp Cabinets 

♦ KIJn Carts L Stands 

♦ Wedging Boards 

♦ Gay Containers 




Send /bra 



FREE CATALOG 

Debcor also manufactures Industrial Arts & 
Graphic Arts Furniture. Send for details 

ffTnHHH 51 3 West Taft Drive 
I flllliLtJtl South Holland. IL 60471 
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•• 77/e.A H Institute^ y 
■ >. «/ • Boston ■ 

. ** . Summer Sessions • V 
IVIay 30-1 uly ?'■/■ 

.July lO-August IB . 

• Intensive courses in Painting, Drawing; lilu's : f 
tratlon. Design, Computer Graphics? SAtlpture 
.• ‘ ’ ’ 4 " .and' Clay. 

1 v .'*. ■* HngSij ScSbo©.!! .7. 

^ &Y& SeraiBreas* . 

V: July 10-14. . ! ;.. 

Taught byrenowne'd Instructor Nathan. 
.Gpfdstei>y author ofiftespons/ye Drawing ■ 

Nationally Recognized Pre-Co 1 1 630 ' 
,. program .for High" School Students 

. ..• .July J0 r August 18 \ 

(college credit available) 

- ^ Ca II qr wri.te for catalog: • 

fife A rt .4 fisiinUe <\i BUs'iort.- 7 

. ' 700- Beacon Street.*! 

■ 7 Boston, m'a 02215 ‘ ' 

‘ (617) 262 1223 . W 

’ 7 o*r (BOO) 773 0494 - ' *• 

. • irt New England . v 

Fax (61 7) 4^7- 1220 . .*-/ ! * t <i 

Of tf*r»iq the BFA degree and 
3 year diploma in Design, HUiskntinri, . 
Fine Art*,. Phntoijraphy and < omlimed rn.ijor; 
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Reading & O'Reilly, Inc., Wilton Programs will 
promote their award-winning audiovisual, the iust 
released Fabulous Forty a nprmt/ lesson package, ana 
the innovative MuseuMart materials from museums 
across the country Booth 310. 

Sakura of America features Cray Pas oil pastels 
Nocks pencils and pens, fanrosto watercoiors. Genesis 
Aquarius White Board markers. Calliper. GellvRoll 
Pen Touch markers and Carre pasteis Booth 516. 

Sandak Visual Documents will offer discounts an 
slide sets coordinated to new eoitions of ail maior an 
history textbooks, slide sets coordinated to Adventures 
m Art. new slide packs and slides for multicultural ond 
interdisciplinary studies Booth 502. 

Savannah College of Art and Design will 
provide information about the college, posters, 
catalogs and special programs Booth 708. 

Sax Arts & Crafts will be conducting free ongoing 
Moke-ll and Take-ll demos with exciting new materials 
Get the latest catalog and visil with them about ail the 
hottest creative wares of the season Booth 401 . 

Dale Seymour Publications will display The Cur 
nculum Navigator (or Art. middie school, e'emenrary 
school and high school (new); Connections, o Visuo/ 
Game, Center Stage, a Curncuium (or the Performing 
Arts; SPECTRA High School: and many maih/a* titles, 
ncludmg resse/Zahonj, A'chitectvre and Math Protects 
Booths 410, 412, 414, & 416. 

Shore wood Fine Art Reproductions, Inc. wiil be 
introducing four new art educational programs Ansei 
Adams' photographs from the FIAT LUX period a pro- 
gram on architecture featuring five illustrations from the 
Colonial Williamsburg Collection, unusuolly lovely sub- 
lets by a variety of Asian artists and. contemDorary 
Latin American artists Booths 601 & 603. 

Skutt Ceramic Products, Inc. will display their 
electric kilns 1 Monua/ ond Automatic Automatic Kiln 
Controllers and Fnwravenfs downdraft kiln ventilation 
system Booth 101. 

Tandy Leother Co. exhibits supplies for ieather oris 
and crofts instructional materials and mfermat an on 
art scholarships in leather Booths 402 & 404. 

Triarco Arts and Crafts Inc. wifi feature CVo r 
Sculpt, a new ond exciting sculpture meaium ond 
their own complete line oi art ond craf* material 

Booth 303. 

United Art and Education Supply Co., Inc. 

will display a complete selection of an matenf' • erna 
art instruction books Booth 500. 

Universal Color Slide Co. wJI feature sides 
books, videos. CD-fiOwS for orf history and 
appreciation, studio instruction and multicultural 
and interdisciplinary studies, etc Booth 802. 

R. B. Walter Art & Craft Materials will offer a 

free demo and hands-on experience with the 8> tier A t 
Gur (airbrush made simple), free catalogs new prod' 
jet demos, and much mare 1 Booth 501. 

Welsh Products, Inc. will exhibit thermal sc r een 
printing products to easily print yojr own artworx on 
T-slnrls, posters and other materials Booth 100. 

West Publishing Cc. wul display Ihemes o^a 
foundations of Arl high school ari texi ond med»o 
supplements, and 1/ndersfandmq and Creat<ng A't 
Volumes l and II middle school art text and med o 

supplements Booth 715. 

Wild Berry Leomlrig Systems will feature Tfe 

Critic — a critical art thinking skills learning program 
for all students Booth 710. 

BEST COPY AVAILABLE 







HISTORY through ART 
CHITECTURE 

PRECOLUMBIAN MEXIC 
mysterious rtTTTS 
magnificent 
terrifying 

Olmecs to the 
Aztecs & coming 
of the Spanish ft jft 

Grades 5-12 

Includes two (still) fe 'Jp™ 
video programs, 

Teaching Manual, 

Activity Workbook 



Teaching Manual, 
Activity Workboo 
(reproducible), 

4 color poster. 



also in 



multicultural M 



AWRION fcES$<^ 
Call today for ^gg 
free poster/ catalog 

1-800 523*9177 



>3rrom^mont 

lk « Schoei or ARa and Craria 




PO. Box 567 • Gatlin&urg. TN 37738 
(615) 436-5860 * FAX (615) 430-4101 



One and Two Week Workshops 

JUNE 5 ■ AUGUST 11, 1995 

f IBER /FAB R1C /BASKETRY /CLAY /STOME 
CARVING/METAL/ENAMEL/WOODTURNING/ 
DRAWING/PAINTING/PAPERMAKING/ 
PHOTOGRAPHY/FAUX FINISHES/MARBLING 

GrotanAnfeuoduft tndr 

prayom 

YeoHOiu go toy ntinon jiagtr' 
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INSPECTA-SH1ELD 



A New Improved . . . Fire Retardant Liquid 

Inspecta-Shleld is a UL approved fire retardant spray for arts & crafts. 
Inspecta-Shleld Is colorless, nontoxic, nonallergenic and odorless. 
CHECK-LIST . . . suggested items of flammable materials. 

□ ARTWORK □ EXHIBITS □ CLOTHING 

□ POSTERS & BANNERS □ BULLETIN BOARDS □ FLAGS 

□ DECORATIVE MATERIAL □ PROPS & DRAPERIES □ PAPER 

□ WALL COVERING □ LUMBER 

Quart Bottle SI 9.95 + $4.95 SSH -2 Gallon Sell-Application Kit $109.95 4 $14.00 S&H 
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Tradition of Mysterious Origins 

In the Underhill and Jericho regions 
Dt Vermont, a lot of the barn doors 
are painted with white diamonds. 
What do thev svinbohzc’ When did 
the tradition begin- Todav, the dia- 
mond shapes seem to serve as deco 
rati vo designs, hut was that the orig- 
inal function? Some sav it's an Irish 
tradition; others sav the diamond 
shape was to ward otr evil spirits 
Or, mavhe it was so the horse could 
see the barn door in the dark 



Speaking of Traditions 

Almost everyone knows April 1 is 
All Fools Dav or April Fools Dav, 
hut do you know that the first Mon 
day in April is celebrated as Tatcr 
Day m Benton. Kentucky’ Orga- 
nized m 1*0, Tater Dav was the 
tune when farmers came to Benton 
to sell or buy sweet potato slips for 
planting, making it the oldest trade 
fair in the eoiintrv 



Tired of Being Perfect? 

A person who never made a mistake 
never tried anything new 
Albert Einstein 
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A Nontraditional Tour of the USA 

Have you ever thought of taking a 
"color tour" of the USA’ We could 
leave the Painted Desert and travel 
south to Blue, Arizona, then go west 
to Orange, California, north to 
Lime, Oregon, and east to Vcrnul 
i mi. Nebraska. Where do we go from 
there-’ We thought vour students 
might eniov a geography lesson and 
locate these and other colorful 
towns on road maps. What towns 
could we visit in vour state, when 
we "see the USA in our color wheels’' 
A more limited four might take 
us tnmi Draw, Texas, to Paint, 
Pennsylvania. On the wav, we could 
\isit Media. Illinois, Art. Indiana, 
and Ink, Ohio 




vti] J The Creative 

I ka Spirit 

* its In everv work 

I of genius, we 

//* f recognize our own 

/ /j reicctcd thoughts 

if 1] Believe It 

RT. *rcat wor ks of 

art can drive voli 
crazv In Florence 
Italy, it's known as Stendahl’s Syn- 
drome and is brought on by expo- 
sure to great works of art. Especially 
susceptible are those who have a 
propensity tor psychological prob- 
lems. The symptoms are bouts of 
mental turmoil such as suicidal 
urges, contusion and panic 

From I'crku s Did You 

Know rh.it : . /VVJ 



Edith Ann on Her Art Teacher 

Ms Tavlnr was big on art projects 
that were supposed to teach us 
Mime important lesson about hie I 
thtnk tile point . . . was to prove 
that art can he anything We d 
•ill get so involved in finishing the 
proieel itself that most times she d 
lorget to point out the lesson of h, 
nr mavhe she did point it out and it 
went over our heads 

From hint' IW/g/fcr s Edith Ann. 
mv life, so far, [HvfU'rinm 



Speaking of Innovation 

According to Ron Parker's Rules of 
rhumb, new idea meetings need 
live people and preferably twelve 
Mix ages and backgrounds When 
t he group runs drv, restate the ptnh 
1cm. At the end, go hat k to the 
wildest two ideas and see wh.it 
innovations they inspire. 
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